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HILHARMONIC SOCIETY. — SIXTY-FIRST 


SEASON, 1873.—Conductor, Mr. W. G. 


CUSINS.— 


The Eight Concerts of the Philharmonic Society, at St. J. "s- 
hall, on Wednesday Evenings, March 19 and April 2, | ‘on 
Monday Evenings, ro 28, May 12, May 26, June 9, June 23, 


July 7, at 8 o'clock. 


grammes will be written by Mr. G. A, Macfarren. 


The Analytical and Historical Pro- 
Stalls, three 


guineas; reserved balcony, two guineas ; unreserved, one 


Stanley Lucas, Weber & Co.’s, 84, N 


ew Bond-street ; 


Austio’s ticket office, St. James’s-hall; Lamborn Cock : C: > 
Mitchell’s Royal Library; R. Ollivier; Keith, gate 


A. Hays. 


By order, 


STANLEY LUCAS, Sec. 











RS. J. HOLMAN-ANDREWS’S EVENING 
M CONCERT, MONDAY, MARCH 10th, Queen’s Concert 
Rooms, Hang gettin iuhe.clock. Migs Edith Wanne Dhings 
Mr, W. H. Cummings and Mr. Patey, Mr. and Mrs. Richard 
Blagrove, and Mr. John Thomas, harpist to the Queen. Con- 
ductors—Signor Pinsuti, Mr. Land, Mons. Blumenthal, and 


Mrs, J. Holman-Andrews. 


Stalls, 10s. 6d, ; reserved seats, 7s., 


or four for one guinea, unreserved.—Stanley Lucas, Weber, and 
Co., $4, New Bond-street ; the usual agents ; at the Queen’s 
Concert Rooms ; and of Mra, J. Holman-Andrews, 308, Regent- 


street, Ww . 





URREY THEATRE.—Lessee, MISS VIRGINIA 
\) BLACKWOOD, every Evening, in the Grand Pantomime, 
“YE FAIR ONE WITH YE GOLDEN LOCKS.” Popularity 


nightly increasing. 


New Songs and New Artists. This 


(Saturday) Evening and till further notice with the Pantomime 
Prodaction of the Great Drama in THREE ACTS “THE 
MESSAGE FROM THE SEA,” from Dickens’s Christmas Story, 
in which Miss Virginia Blackwood, Emelie Blackwood, and 


Mr, Murray Wood and Company will appear. 


Pantomime at 


8.30 (except Wednesdays and Fridays at 7). 





Me JENNINGS (for many years Principal 


Oboeiat 


Manchester Gentlemen's 


Concert Society, 


Liverpool Philharmonic Society, Mr. Ha!lé’s Concerts, &c.) begs 
toannounce that he has quitted Manchester and taken up his 


permanent residence in 


mdon, and is free to accept engage- 


meats. This announcement is rendered necessary from the fact 
that his long connection with Liverpool and Manchester has 


for many years 


vented his accepting engagements in London. 


~Address, 50, Sharsted-street, Kennington-park, 8. E. 





) R. JOS. RUMMEL informs his friends that 


his address is 68, St. AuGUSTINE-ROAD, CAMDEN-8QUARE, 
or Cramer & Co., 201, Regent-street. 





HE GUITAR.—MDME. SIDNEY PRATTEN, 
Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engagements for public and private 


concerts, address to 
Portman-square, W. 


her residence, 224, Dorset STREET, 





HE “GALATEA” WALTZ by H.R.H. the 


Biitions: 8. d 
Plain Gold Title ...... 0S 00:00 s000608000 00 00 ccondhe cooee 4 0 
With photograph of H.M.S. ‘‘Galatea”.......ssseeceee 5 0 
Arranged a8 Pianoforte Duet......cssssseeserceereceee 5 O 
Transcribed as a brilliant Pianoforte piece by J. Rummel 4 0 
Arranged for Full Orchestra, as played at the Royal 

? Mee TAN COMMS oc iis 26.06.96 dep ctnes oo ders 0.0010 6 

' BU, REMIGI .v., sutras 00.<0 chahabderuans< cpttsecs 4. 6 

y london: J. B. Cramer & Co., 201, Regeut-street, W. 


DUKE of EDINBURGH, is published in the following 





LL SHEET MUSIC at HALF the MARKED 
PRICE, post free, both their own and the publications of 
other houses. Payment may be made in postage stamps. Apply 


Sent 


lington-street. 


for the * oe Guide” to the most popula: music of the day. 
gral 
— Sole Publishers, Rongsnt Cocks and Co., New Bur- 


NEw PIANOFORTE MUSIC. Just published. 
All at half-price, post free. 


Norma. W.S. Rockstro. 4s. 
Figaro, W.S. Rockstro, 48, 
lullaby. W. 8. Rockstro. 4s. 


The Humming Bird’s Song. J. 
Pridham. 3s. 
The Chase. J. Pridham. 8s. 


A Rove in Heaven, B. Richards. | The Thorn. G.F. West. 4s. 


Plus vite Galop. B. Tours. 4s. 


4, 
is of the Waters. B.| Whisperings of Home.  B. 


ids. 4s, 
The Gipsy's Warning. B. 


Richards, 8s, 


Evening. B. Richards. 38. 


Tours. 4s. 
oe F. Kornatzki. 


8. 
Iacidarem. G.F. West. 3s. 





Yondon: Rowert Cocks and Co,, New Burlington-street. 


RXCELsIOR. 
Bliss), 
oa free for 18 


¢xisting of this ever-popular melody ; now first publish 


For the Piano. B 


Miss LINDSAY (Mrs. J. W. 
BRINLEY RICHARDS. 


stamps. e only piano ement 


london: Ronert Cocks and Co., NewB mgton-strect. 
leis 





\ R. SANTLEY’S CONCERT PARTY.—Fran- 


Concert 
Street, W. 


—_— 


during the 





cesco eave Trio ‘“‘ EXCELSIOR” is sung at every 


Tour. Cramer & Co., 201, Regent 





(joNcERTs, Bazaars, Hebrew Weddings, Read- 
ROME Henge and Balls.—The QUEEN’S CONCERT 


, Hanover 
weuring available 
COCKS, Proprietor. 


a 
th, 1873. 


mare, Early application is invited for 
ys. Apply to Mr, Hall—ROBERT 


DANCE MUSIC 


BY 


KIKO. 


JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 
A good Dancing Sct. Containing the 
following well-known tunes :— 


SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-CAN, 
CARIOLE, CHING-A-RANG-CHANG, 

and WAGGA-WAGGA., 





ALSO BY THE 


SAME POPULAR COMPOSER, 


BASHFUL YOUNG GENTLEMAN 





PUBLISHED BY 


9, CONDUIT STREET, REGENT STREET, 





LONDON, W. 


PAROPORTRS, ORGANS, HARMONIUMS, 
4 ARPS, VIOLINS, VIOLONCELLOS, ; - 
scription of Musical Property, Chasemmenin ‘Sonn py 
a at any time and INSERTED in the SALES by 
rag ne mang - held monthly.—Terma on application to 
> ers, Mesars,. PUTTIC SO) 
Leicester-square, London, W.C. Se vansion 


BOCES. MsS., AUTOGRAPHS, PRINTS, PIC- 
i v i8, COINS, ANTIQUITIES, BIJOUTERIE, ai 
WORKS of ART.—SALES of the foregoing decatiptions r 
PROPERTY are constantly held, affording most advantageous 
means for the dis 1 of a single article or an entire collection, 
The Auction Gallery is one of the largest in Europe, and admi- 
rably adapted for display.—Terms on application to Messrs, 
PUTTICK and SIMPSON, 47, Leicester-square, Ww.c, 

———-~—_ ~—~ weeny +) BARRA AR, aa wes saMuoiv 
‘e) Publishers, Foreign Music Importers, and Dealers in 
Musical Instraments, In direct communication with all the 
principal Continental publishers in > Berlin, Hamburg, 
aris, Vienna, and Mi Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
308a, Oxford-street, London, W. 


LTO, disengaged. Catholic Church preferred ; 
thoroughly conversant with Mass Music, —Address 
C. P., 39, Warwick-road, West Brompton. 





TIOLIN, Bow, ‘and Case, for Sale. Cost £22 ; 

will be sold for £14. Apply Z., Avams & Francis, 

59, Fleet-street, E.C. 

Just Published, 

E PALADILHE’S NEW PIECES- 
e 


LE CHANT DES FEUILLES. 
Tdylle pour Piano, 
4s. 
BIANCA OU UNE NUIT A VENISE, 
Barcarolle pour Piano, 
ds. 
London: J. B. Cramer & Co., 201, Regent-street, W. 


ROCHARD'S EASY PIANOFORTE MUSIC. 


FAVOURITE MELODIES 
SPECIALLY ARRANGED TO SUIT SMALL HANDS, 


JULES ROCHARD. 


Price 2s. each. 
= == - sae, 
BEAUTIFUL DANUBE WALTZES - ° e 
BELLS OF ABERDOVEY - 











Strattas, 
Air). 


- «© = (Welsh 
&. d.| BY the MARGIN of FAIR ZURICH'S WATERS - (Swiss Ate’. 
5 RIPE - - ° - - - ‘. KE, Horr, 
JOLLY FROGS GALOP - - - 4 0 HSMBRALDA ee weg tam: 
N" nL “4 4 ad e e © e e . me, e,. 
JOHN PEEL GALOP- - - - 3 O/fA' Donna * erga aa Verdi 
Z ° ° e ° . ° 5. yon, 
WEDDING RING WALTZ - - 4 Olomty ve =“. 7. 7... *. virginia Gabriel 
SEE THE CONQUERING HERO COMES -  - Handel. 
ALPINE CLIMBER WALTZ - - 4 O|THE MILLER OF THE DEE - (Old Feng Melody). 
THE WEDDING MARCH - - -. - Mendelssohn. 
ALI BABA QUADRILLES- - - 4 ©) THE BRITISH GRENADIERS - (OM Knglish Melody). 
THE MAGIC OF MUSIC - - - - _C. Levey. 
ALI BABA GALOP - - + - = O/THE TROUBADOUR  - - - + + French Air. 

THE CARNAVAL OF VENICE - - - = 

ALI BABA WALTZ - - - - 4 O|]WEBER’S LAST WALTZ - + + © © | 
4 o| WHAM TELL = = = we st Rossini. 
Spantoes boube: Laws gued "ears es ttre a al di 

" . ULES MARD, wh 

SAS UL tC @ LADY QU samirable. od are tastefully arranged, carefully fingered, 
RILLES - - - : - - 4 O)|and have no octaves. We can confidently recommend them to 


the notice of those who are accustomed tw instruct young 
pupils,” —‘' Musical Review.” 


QUADRILLES - - - -  OljyLES ROCHARD'S AMUSING SKETCHES, 
LETTY POLKA - - - - + 80 


One Hundred Numbers of the most Popular 
Melodies, very easy—to precede the above. 
Solos, 1s. each. Duets, 2s. each. 





LONDON ; 
DUFF & STEWART, 147, OXFORD STREET. 
OPPOSITE NEW BOND STREET. 
And may be had of all Musicscllers in the United Kingdom and 
British Colonies, 


D:: STOLBERG'’S VOIOE LOZENGE.— 


[ tury, and the flattering teatime 

rm Gia, Pera TaNoch, and many ofthe ler se 
establ 

Paulo Speak Sa sould be sithont this invaluable Lozenge, To 

be obtained of all Wholesale and Retail Chemists in the United 

Kingdom, 


HUTCHINGS & ROMER, stots tritici arcs 
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» 
$54 
N ENDELSSONHN SCHOLARSHIPS FOUNDA-| 

TION, In honour of the Memory of FELIX MEN- 
DELSSOHN BARTHOLDY, for the Education of Musical 
Bindents of both Sexes, at home or abroad, under the control 
of the Committee, 

ComMMITTER. 
Sir Jenivs Benepret, Chairman, 

C.V. Benecxe, Esq. (Trustee.) | Joun Hurpan, Esq. 
Professor Sir W. Strexpace | Henry Lesvie, Esq. 

BENNETT, Mus. Doe, The Rev. Sir F. Gonrk OvSE- 
J.W. Davisox, Esq. LEY, Bart.. Mus. Doe. 

Sir Joux Goss. Ketziow J. Pre, Esq. 
Cuanirs Hanser, Esq. Antruur 8S. Sunturvan, Esq. 
h. Rurnven Pym, Esq. (Truster), Hon. Treasurer. 
Orro Goutpscumipt, Esq., Hon. Sec. 
Bankers—Bankx or Enoianp, Western Branch, Burlington 
Gardens, W. 

The income froin the vested Capital of the Foundation (about 
£1500), being inadequate to maintain continuously even one- 
single Scholar, Vhe present 

APPEAL 
is made to Musical and other Societies interested in Art and 
Education, Cathedral Chapters, Professors, and lovers of the 
Mosical Art in general, in order to raise the Fund to av amount 
sufficient to serve the purpose for which it was established. 

rhe following Donations are gratefully acknowledged. 

Finst Susscairtion List, January, 1873. 
gad 
Ss. W. Waley, Esq 


fH. W. Presscott, Esq. 
Hon. R, Leslie Mel- 


Members of the Com- 
mittee.... ss eeee 

J.B. Cramer & Co... 21 

Novello, Ewer & Co, 

I. Littleton, Esq.) 10 
Lady de Rothschild 10 
Baroness Mayer de 

Rothachild : 
“eerratiadhns 777" 
The Madrigal Society, 

Londen ........66 
John Mitchell, Esq. 
W. Winter Ratfiles, 

Key, Liverpool... 5 0 0 

The Committee's Statement and other information can be had on 
applicetion from the Hon. Secs., by whom donations will be 
received and gratefolly acknowledged. 

OTTO GOLDSCHMIDT, 
ARTHUR 8. SULLIVAN, 
201, Regent-atreet, W., 
Feb. Ist, 1872. 


ee 0 
0 
WIS nccccccccere 
The Lady FHlizabeth 
Adeane .... 
The ‘‘ Potteries 
Sol-fa Choir” 
aygharn (Cor D 
"“Weweastlect..0o: 
J. Seligmann, Esq, 
GHRAGOW ... oc ncccse 
Anonymous (per J. 
Wood, Kaq.)...... 


0 
0 


0 
6 
0 
0 


‘Tonic 
1 


} 
1 


wee oo 9° 


5 
5 


1 
| 
1 
1 


0 





} ITon, Seca. 


TALES PUBLISHED BY J. T. HAYES. 


CHURCH STORIES for SUNDAYS, HOLY-DAYS, 
&c. (90 in all.) By C. A. JONES, Author of “Saints of 
Old,” &c. In Fifteen Packets, each 1s., postage, Yd. In 
4 Vols, cloth, each 5s.; postage, 44d. (Separated) Also in 
4 thinner Vols., 95. 6d. cach ; postage, 8d. 

** Amongst the Church stories of late years we have not met 
any that for simple beauty, variety of life, aud power of clothing 
high teaching in language which the young gaa take in rivals 
this series.”—Church Work, , 


FROM DARKNESS to LIGHT: a New Confirma- 
tion Tale. 2s. 6d. ; by Post 2s, 8d. 
“A really beautiful story.”--Literary Churchman. 
** An oxcellent tale for boys.”—Church Times, 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE, 2s., by Post 2s. 2d. 

“ Nearly all the narratives are taken directly from the earliest 
authorities ; and every detail is most carefully studied, so as to 
transpla: t the reader into the very atmosphere of the society of 
the time.” —Literary Churchman. 


**A charming book; should be in every village li 
Church Reviere, 7 vies» Borer. Pa 





THE 


SONGS OF WALES, 


CONSISTING OF A 





REPUBLICATION OF THE COLLECTIONS 
OF JOIN PARRY (BARD ALAW) AND 
GEORGE TILOMSON. 


With the addition of other Melodies that have not 


hitherto appeared in a Vocal Form. 
ADAPTED TO ENGLISH WORDS. 


WITH ACOOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen. 





The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B. 
Cramer & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be fonnd in Thomson’s 
and Parry’s editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. 
Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. 
Spencer, «&c., c. ; and the whole work will be under the super- 
Vision asd Editorship of Mr. Joun Tomas. 











A COMMON-PLACE STORY. 3y Author of 
. Tales of Kirkbeck.” 3s. 6d., by Post 3s. 10d. 
. ew common-place sketches of common-place cyensa 
in commen —y circumstances. Should they cate prod 
amusement, and suggest some useful he P ! 
— are pa false tog ul thought, the ghjeat. off tie 


The PILGRIM ; and Four other 
4 eat yt Allegenies: Is. 6d: ; 
** Useful to read to a cl t y i 
a hu vs ch ) ~~ ems nee 
“Thoroughly Catholic in sentiment, a ie 
lay hold on the imagioation."—ChwphtTisps. n epernien fe 


wy and eae. A New Tale, by Author of 

“ An Object in " Oa i ; ” &. 

ne Dag e, vw, Christian Calling,” &c. 2s, ; by 
**A book we can Warmly praise 

library.” —Guardiay. 


The CHILDRENS GUILD: with Rules of a fw 
r —- oration 2s. Cd. ; by Post 2s. 9d 
pretty suggestive sketch of the manner in whi 
“a i nich @uilds 
~ y soko dwaraie eg different stations to act upon one anether 
“lpg tome is excellent. 
Whrary.”—Church Tines, 


SIR HENRY APPLETON. A Tale of tho. 
Rebellion. By Rev, W. E. HEYGATE, Bi Mn gg 


a of Wight. 5s.; by Post 5s. 6d. 
We heartily recommend this book, Purely, Rissevieal.; not 
—Guardian. 


wanting in liveliness and spirit.” 
TALES of KIRKBECK. First, Second, and Third 
By Author of ‘Cousin Eustace,’*“&ey Three Vols, 


and recommend to a lendisg 


Just suited for a prize or for alending 


Series. 
(separated), each 3s. 6d.; by Post 3s. ltd. 
‘Too popular to need more than passin men 
full of sound, wholesome teaching" Oeeeae ms Pewee 
‘Brief sketches from real life; and wost amongst the poor. 


There ts a strong view of cheerful resignat i 
piety throughout.” —Churchman. ee eens ponies 


OUR CHILDHOOD’S PATTERN: i 
dents in Our Lord’s Tite, By C. A. TONES eae 


Post 2s. 8d. 
* Admirably suited for children, where sound Catholieimstruc- 
—Church Times. 


tion will be appreciated.” 


J. T. HAYES, LYALL PLACE, EATON SQUARE; anp 4, 


THE ABOVE WORK WILL BE FOLLOWED BY 


OF 


ALL THE WELSH MELODIES EXTANT, 


WITHOUT WORDS, 


Historical facts-connected therewith. 


concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON: 


Jy B CRAMER AND CO., 





HENRIETTA STREET, COVENT GARDEN 


201, REGENT STREET, W. 


tn 


A COMPREHENSIVE COLLECTION 


And with the addition of all the Traditional and 


The whole of the Melodies will be arranged in a 


LEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 


PRICE ONE SHILLING, 


DAME DE SEVIGNE, HER Cor: 


\TA 
l RESPONDENTS and CONTEMPORARIES. By the 


COUMTESSE DE PULIGA. 2 vols. 8vo., with Portraits, 


ADVENTURES OF 


By PERCY FITZGERALD 











By J. RB, 


. 

















a Tale of 





HE LIFE AND TIMES OF AL. 
GERNON SYDNEY, Republican, 1622—1683, By 
ALEXANDER CHARLES EWALD, | F.8.A. 2 vols. 8yvo, 
pus LIFE AND 
ALEXANDER DUMAS. 
2 vols. 8vo. eee rer?" 
A FUSICAL RECOLLECTIONS of the 
\ LAST HALF-CENTURY. 2 vols, va, 
NEXPLORED SYRIA. With a New 
Map of Syria, Illustrations, Inscriptions, the ‘ Hamah 
Stones,” &c. 2 vols. Svo. 
ECOLLECTIONS. 
PLANCHE. 2 vols. 8vo. a ae 
NT ILITARY MEN I HAVE MET. By 
E. DYNE FENTON, Author of ‘‘Sorties from Gib.” 
With 20 Illustrations. 1 vol, price 7s. 
HE YELLOW FLAG. By EDMUND 
YATES. 3 vols. 
OSCOBEL: a Tale of the Year 1651, 
Bz WILLIAM HARRISON AINSWORTH. 8 vols, 
A WOMAN’S TRIUMPH. By LADY 
HARDY. 3 vols, 
A’ HIS GATES. By Mrs. OLIPHANT, 
3 vols. 
lve WORLDS OF FASHION. By 
CALTHORPE STRANGE. 
HE PACE THAT KILLS: 
the Day. By L. H. E. 8 vols, 
RMA’S ENGAGEMENT. By the 
Author of “‘ Blanche Seymour.” 3 vols. 
OT WITHOUT THORNS. By the 


Author of “She was Young and He was Old,” dc, 8 vols 


HE MISADVENTURES OF MR. 
CATLYNE, Q.C.: an Autobiography. By MATTHEW 
STRADLING. 2 vols. 


MINSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 











ay 
AT GREATLY REDUCED PRICES, 
WITHIN THE REACH OF ALL. 
THE BEST anp CHEAPEST 


SEWING MACHINES 


IN THE WORLD. 


THE NEW HAND MACHINES 
From £4: 10s. 
Are Superior to all others of their class. 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 
EVERY MACHINE GUARANTEED. 
Instavorion Gratis. 


Illustrated prospectus and Samples of Work sent post {fe 


ON A 
Ways 
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IN OLDEN TIME. 





Around, and o’er, and through the town, 
The sunshine shone, and I alone 

Went out where sailed the thistle down, 
And murmured soft the wind’s low tone. 


The wind, it sported with my hair ; 
The sunny light, all golden bright, 

Made all the land so sweet and fir, 
It seemed an Eden to the sight. 


And as I mused in silence sweet, 
From out the wood, to where I stood, 
There passed a knight, and all complete 
His armour was, of steel so good. 


He drew his vizor from his face ; 
‘Twas proud and fair, of beauty rare, 
And filled with manly strength and grace ; 
Oh, it was brave beyond compare ! 


He bowed to me, to little me, 
A simple maid, of men afraid ; 

He said I should his sweetheart be, 
And that he would not be gainsaid. 


What conld I do as there he stood, 
But blush, and say—no, no, not nay, 
But that I thought him fair and good, 
And I would be his own alway. 


And so the knight and I are one; 
He loves me true—I strive to do, 
As many a maid has often done, 
For knights who came their hearts to woo. 


And so, as on the swift years glide, 
We have love's light, to make home bright ; 
And so together, side by side, 
We pass through life, I and my knight. 
T. 8. Co.urer. 





PROVINCIAL. 





Mr. T. C. King is fulfilling an engagement at the 
Theatre Royal, Dublin. 





Mdme. Florence Lancia will sing at the Liverpool 
Philharmonic Concert Subscription on Tuesday 
next. 





Mrs. Power O'Donoghue has been seriously in- 
disposed, and has had to relinquish many profes- 
sional engagements. 





Mime, Alvsleben, the new soprano, has sung 
with great success at Mr, Hallé’s Liverpool and 
Manchester concerts. -Her second appearance is 
announced in both towns. 





The Dublin Glee and Madrigal Union’s concert 
on the 4th inst. was very largely attended. Their 
Excellencies, the Lord Lieutenant and Lady Spencer, 
honoured it with their presence. 





Messrs. Lionel Brough and Edward Saker will 
givetheirentertainment, ‘ J'he Photographic Studio,” 
at St. George’s Hall (small concert-room), Liver- 
pool, on Saturday morning next. 





In acknowledgment of the services rendered by 
Mr, R. Taylor, as conductor of the Brighton Sacred 
Harmonie Society, during the late Musical Festival, 
Mr. Kuhe has presented him with a very handsome 
gold and jewelled ring. 


Lachner’'s “Requiem Mass” and Handel's 
“Dettingen Te Deum” will be given by the Liver- 
pool Philharmonic Society next week, with Mdme. 
Lancia, Miss Enriquez, Mr. Lloyd, and Mr. Thomas 
a8 principals. Mr. W. T. Best, organ, and Sir 
Julius Benedict, conductor. 








The production of “ Faust” as an English Opera 
at the Gaiety Theatre, Dublin, rather overtaxed the 
strength of the company; however, Miss Blanche 
Cole sang charmingly as Marguerite, and Miss Lucy 
Foklein (Siebel), Mr. Castle (Faust), and Mr. 
salad (Valentine), were effective in their several 


At the Belfast Ulster Hall Monday Popular 
Concert the vocalists this week were Miss Marie 
Arthur, and Dr. W. Power O'Donoghue. The lady 
was successful in Sullivan’s song, ‘ Birds in the 
night,” whilst Dr. O'Donoghue was recalled. for his 
singing of ‘* When other lips,” and “Calm was the 
night,” which were most artistically rendered. Mr. 
B. Hobson Carroll conducted. The band of the 
78th Highlanders performed. 





Notwithstanding the outery raised by the recent 
arbitrary conduct of the Liverpool police in stopping 
the performance at Mr. Sefton Parry's well-con- 
ducted establishment because the hour of eleven 
had struck, and notwithstanding the humble-pie 
which the authorities subsequently had to consume, 
we learn that one night lately, the whole of the 
Liverpool theatres were visited by constables in 
uniform, who delivered notices to the effect that if in 
future managers kept open on Saturdays after eleven 
they would be prosecuted. This step has been taken 
by order of Major Greig, the head constable, who, it 
is apparent, took the most objectionable method at 
hia sommend af interfe 
amusements of the people, ana Wiwu w.. 


ih a 
theatrical managers. 





At the Kidderminster County Court last Wednes- 
day, a case of some interest to ‘ professionals ” was 
adjudicated. Mr. Parry, printer, sought to recover 
from Mr. Macfadyen, theatre lessee, the sum of £23 
for work done. Defendant endeavoured to throw 
the responsibility upon Mr. Anderson, and the case 
had been adjourned for his appearanee. Defendant 
submitted that Mr. Anderson, who had obtained a 
three years license for the theatre, had no power to 
sub-let the theatre to defendant ; also that as long 
as Mr. Anderson's name appeared as lessee, he was 
responsible for any debts belonging to the theatre. 
He also said that Mr. Anderson had received a 
share of the profits, but this Mr. Anderson deuied. 
His Honour said defendant had been guilty of great 
contradiction in his evidence, and gave a verdict for 
the plaintiff, defendant to pay the costs of both 
cases. 





Mr. W. T. Best still continues to give three organ 
performances weekly at St. George’s Hall, Liver- 
pool. The programs for last week were as follows :— 
Thursday evening — Overture, ‘ Belisario,” Doni- 
zetti; Air, ‘‘ With verdure clad,” Haydn; Offertoire 
F major (Op. 34), L. Wely; Gavotte E minor, E. 
Silas; Romanza, (Op. 56), Fesca ; variations on the 
Hymn “O Sanctissima,” Lux; ‘ March of the 
Priests,’ (‘‘ Semiramide”), Rossini. Saturday 
afternoon ‘A selection of modern pianoforte 
music ’’—‘* Marche Triomphale,’’ Moscheles; Not- 
turno F minor (Op. 55), Chopin; Prelude No. 5 
(Op. 12), Seiss; Prelude and Fugue (E minor), 
Mendelssohn ; “ Soirées de Vienne,” Liszt; Sere- 
nade E minor (Op. 20), Kullak; Marche Hongroise, 
Wollenhaupt. Saturday evening — Overture, ‘‘ La 
Sirene,” Auber; Air, ‘Fae ut portem,’ Rossini; 
‘March aux Flambeaux,” Chopin; Andante con 
yariazioni, Lemmens; ‘‘ La Romanesca” (Italian 
air of sixteenth century); Air ‘‘Hear ye, Israel” 
and chorus “ Be not afraid,’’ Mendelssohn. These 
concerts which only last one hour have for many 
years been very popular in Liverpool, The charge 
for admission is sixpence on Thursday evening and 
Saturday afternoon. For the Saturday evening 
recital threepence only is charged. 

Mr. Charles Hallé gave bis fifth concert at St. 
George’s Hall, Liverpool, on Friday last, when the 
following program was performed :— Overture, 
‘* Egmont,” Beethoven; Aria, ‘‘Non mi dir,” 
Mozart, Mdme, Alvsleben ; Grand duet, (two piano- 
fortes) ‘Sonata in D,’ Mozart, Mdme. Arabella 
Goddard and Mr. Charles Hallé; Air, ‘‘ Suss sind 
der,” Winter, Mdme. Alysleben ; Grand Symphony, 
(in B flat), Schumann; Overture,  Meeresstille,” 
Mendelssohn; Cavatina, ‘Und ob die Wolke,’’ 
Weber, Mdme. Alvsleben; Larghetto in F, (from 
Third Symphony), Spohr; Solo Pianoforte, “ Last 
rose of summer,” Thalberg, Mdme. Arabella God- 
dard; Aria, ‘‘Ombra Leggiera,” Meyerbeer, Mdme. 





Alvsleben; Overture, ‘ Zampa,” Herold, The con- 
cert altogether was one of the best ever given in 
Liverpool, and as a matter of course the large hall 
was crowded in every part. Mdme. Arabella 
Goddard who made hor final appearance in England 
previous to her long tour in America and the 
colonies, was received with enthusiastic applause. 
The new soprano Mdme. Alyslebon surprised and 
delighted every one. Sho has a beautiful yoice and 
sings with rare taste and skill. Her next appear- 
ance here will be looked forward to with much 
interest. Mr. Hime announces the next concert 
for the 12th inst. 





CONCERTS, 


The Crystal Palace concert of Saturday was not so 
brilliant as usual in point of attendance, but the 
badness of the weather must be taken into account. 
The program put forward no novelty but embraced 
a selection of steady favourites, and Mdme. Sehu- 
mann appeared and lent her talented assistance to 
the interpretation of her husband's “ Introduction 


ring with the legitimate} and Allegro Appassionata”’ for pianoforte and 


nwanl. ant. ~ ' E 

tender nocturne of Chopin's (in F sharp), and Men- 

delssohn's pianoforte transcription of the Scherzo 

from the ‘ Midsummer Night's Dream"—the first 

pensive and delicate, the second airy and beautiful, 

and both performed with perfect conception and 

attention to detail. Mdme, Schumann was recalled 

after each. The overture was Beethoven's prelude 

to “ Egmont,” and Sullivan's festival Te Deum closed 

the concert—the work Mr, Sullivan composed on the 

recovery of the Prince of Wales. The organ part 

was taken by Dr. Stainer, who also gave the first of 

Mendelssohn's three Preludes and Fugues for the 

organ. Mdme. Lavrowska, the Russian lady who 

made a successful début at the Monday Popular 

Concerts last week, repeated her good fortune 

here, and carried off abundant laurels in the singing 

of “Ah mon fils” from the  Prophite’ and 
Glinka’s “ Orphan's Song.” Her voice is of great 
range and brilliancy, and in the three registers 
possesses no small degree of power, as well as sym- 

pathetic expression. Mdme. Lavrowska has an 

excellent notion of dramatic singing. The soprano 
vocalist was Mdme, Pauline Rita. 

Mr. Henry Leslie’s concert on Thursday at St. 

James's Hall was a very long but successful event—the 
first of four to be given under similar auspices, 
One half of the program was taken up with an 
Italian selection, mostly from the old masters; the 
other half was English, chiefly modern. To so yolu- 
minous a list of pieces it is impossible to do more 
than scant justice; but we’may notice some of the 
prominent successes achieved, The choir distin. 
guished itself in Festa’s ‘* Down in a flow'ry vale,” 
and Pinsuti's ‘‘ In this hour of softened splendour,” 
both of which deserved their encores, also in 
Wesley's motet for double chorus, ‘In exitu Israel,” 
and “ Shepherds all,” a new part-song by Mr. 
Walter Macfarren. In all these the efficiency of 
Mr. Henry Leslie as conductor was displayed as 
completely as ever on such occasions, Among the 
vocalists Mrs. Patey sang admirably Hullah's 
Storm,” Mdlle. Gaetano gave Pergolesi's ‘* Ogni 
penar;” and Mr, Cummings rendered his own song 
‘She like a seraph sings,” a graceful and effective 
ballad. ‘Mr. Henry Holmes contributed a first-rate 
performance of Tartini’s Allegro in D, so brilliantly 
played as to provoke a unanimous encore. The 
second concert will be deyoted to sacred music, with 
Mr, Sims [Reeves and Mr. Santley as principal 
executants, 

A crowded audience attended the last Monday 
Popular Concert, which went off amid general 
enthusiasm. The chief feature was Brahms’ 
Septet in B flat—a work which contains sufficient 
melody to enable the andience to like what they 
would not fully appreciate. It was, as a matter of 
course, faultlessly played by MM. Joachim, Ries, 
Straus, Zerbini, Daubert, and Piatti. The other 
concerted piece was Beethoven's Quartet in D 
major (Op. 18, No. 3). Mdme. Schumann played 
the well-known ‘' Waldstein ” Sonata of Beethoven, 
to which she gave an irreproachable roading; and 
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Herr Joachim contributed Bach's Chaconne in D 
minor, which was received with enormous applause. 
Mdme. Lavrowska confirmed her original success 
by singing Handel's “ Lascia ch’io pianga,”’ and 
Schumann's ‘‘ Ich grolle nicht,” the latter encored ; 
as well as a scena from Glinka’s opera, ‘‘ Russian e 
Tudmitla.” The last, however, was uninteresting. 
Sir Julius Benedict accompanied. 





A most enjoyable concert was given by Mr. 
Aptommas, on Wednesday morning at the Beet- 
hoven Rooms. Miss Edith Wynne was present, 
and distinguished herself as usual. The magnifi- 
cent harp-playing of Mr. Aptommas met full re- 
cognition from the fashionable and appreciative 
audience. 





MR. WALTER BACHE’S CONCERT. 





Fortunately for music there are some few artists 
who do not eare for pounds, shillings, and pence, 
and present their friends with a festival, or in- 
auguration, rather than the ordinary benefit concert. 
Mr. Bache is no paleontologist—there is nothing 
fossil about him—he stands amongst our pianists— 
\ emeritissimus,” and is a favoured disciple of Liszt, 
the most distinguished leaders of the new missionary 
enterprise—that of converting musicians to the 
passion-paintings of humanity, as seen in the 
dramas of Richard Wagner. ‘This year (the ninth) 
Mr. Bache’s program contained some of the best 
epecimens of ‘modern thought” in sounds, con- 
trasted with the dialectics of the “ great-toe har- 
monists.” Franz Liszt was banded with Andreas 
Lotti, and Robert Schumann with our old familiar 
Thomas Augustine Arne. The audience was a 
brilliant one, and filled St. James’s Hall. The 
orchestra was well occupied by a numerous and 
able chorus, a splendid band of more than eighty 
players, and the solo yocalists were Miss Maudsley, 
Miss Sophie Ferrari, and Mr. Henry Guy. Mr. 
Manns of the Crystal Palace conducted the first 
part of the concert, so as to allow Mr. Bache proper 
peace and quiet fer the performance of his concerto 
on the piano, and in the second part Mr. Bache 
himself took up the baton. 

An extract from Beethoven's ‘‘ Ruins of Athens” 
opened the evening, being the march and the 
chorus “Twine ye the garlands.” Here were no 
jlews spread out into the vague, loose, and un- 
meaning; or, on the other hand, barely revealed, 
and condensed into a strange, dark, and doubtful 
fellowship. Beethoven was well done, and gave 
comforting foretaste of the singular ability of the 
chorus, and the mettle of the instrumentalists. 
Miss Mandsley then sang Arne’s ballad, “If o'er 
the cruel tyrant,” immortalised by a train of grand 
voevlists. Miss Maudsley sang well, but not in the 
way of the artists of former days. Mr. Walter 
Hache, in the concerto for the piano, by Robert 
Schumann, was warmly received and loudly ap- 
plauded. It is unnecessary to write a line on this 
concerto in the present case, for the program con- 
tained a simple and lucid statement of its points 
and peculiarities, from the now well-known pen of 
“GG. Mr. Bache has acquired the art of arts—that 
of playing well with an orchestra—he thoroughly 
understood his composer, was accurate and exact, 
and gave the composition with a completeness that 
left nothing to be desired. The performance 
delighted everybody, and Mr. Bache was called for 
and recalled amid strong and affectionate greetings. 
After this, Mr. Henry Guy, formerly of Magdalen 
College, Oxford, now of Lincoln's Inn and the Royal 
Academy, sang a cavatina by Deichmann. Mr. 
(iuy possesses a light and penetrating voice, with 
considerable range, and from after-work in the 
Liszt Psalm demonstrated he was an accomplished 
vender of music, and able to interpret the peculiari- 
tics of modern musical thought. 

Franz Liszt stands the leader of all ‘* modern 
thought’ in the unlimited harmonic or fundamental 
rchool of progressive music. His Psalm evinced a 
lixedness of intention and method to rove by means 
of the tempered semitone. Throughout there was 
decision of character, and at times delightful bits 
intermingled amid the weariness of constaut change 


manifestly to avoid the working out of intelligible 
and strongly conceived ideas. Modern thought and 
modern method is all restlessness. A far sought 
idea necessarily leads to wandering and straying, 
because it is not subject to full and plain straight- 
forward treatment. In this sort of music seldom is 
anything fully laid out, little dependent upon what 
goes before, or what follows, and the chief interest is 
a series of announcements of phrases which are 
never expanded, rarely transformed, seldom sup- 
ported, and wanting in tangible reality. 

The school appears in its best estate in the hands 
of Franz Liszt, who has every energy except in the 
creative. Of course the orchestration of the Psalm 
was fine, the instrnmental preludes striking, the 
contrasts of storm and calm effective, the melodies 
occasionally naive and catching, and the inter- 
ference of the chorus bold and animated. The last 
movement displayed purpose and character, good, 
even schooling, is original, truthful, thoroughly 
artistic, and almost ecclesiastical. Difficult of exe- 
cution, every way unfamiliar to the audience, it yet 
created a marked result, and Mr. Bache must have 
been satisfied, and thus far felt rewarded for his 


zeal and enthusiasm. Mr. Henry Gnv deserves the 
_swivus, His tracing so success- 


hit the “mazes of harmonical puzzles proves him 
to be a most valuable ally in the presentation of 
such specimens of ‘* modern thought.” Miss Ferrari 
has marvellously improved, and the old-fashioned 
song by Lotti she sang in a way that gave unalloyed 
pleasure. The ‘Chorus of Reapers” from ‘ Pro- 
metheus,” by Liszt, was accommodated to the feelings 


luxuriance in melody, less rapid change, and the 
songs of the birds, if Beethovenish, absorbed atten- 
tion and created interest. The ‘‘ Homage March,” 
by Wagner, ended this most remarkable concert. 
Originally scored for a brass band, the overture was 


the mere music maker. Very different is his 
Socicty’s concerts. What would Mendelssohn have 
given to have seen this before scoring the fugue in 
the overture to “ Elijah?” The concert was over at 
a reasonable hour, and all present felt the enticing, 
and in some respects irresistible life of the scene. 








THEATRES. 





A revival of the ‘Cataract of the Ganges”’ at 
Drury Lane carries us back to days when Robert 
William Elliston managed the national house in 
1823, and when Miss Lydia Kelly, Mrs. Harlowe, 
Miss Povey, the celebrated James Wallack, and Mr. 
Benjamin Webster, then a rising actor, adorned a 
turgid and bombastic melodrama which might have 
been termed sensational had the adjective been then 
invented, There is little in the ‘“ Cataract of the 
Ganges” to interest, save as a specimen of the sort of 
fare which delighted our fathers in times fondly held 
classical. It is full ofthe ‘What ho” and “Ha, ’sdeath” 
style of declamation; its dialogue is diversified 
with homilies and lengthy platitudes, and its sen- 
sation scene is coarse—not morally, but dramatically 
coarse. Zamine, the Rajah’s daughter, who ought 
to have been sacrificed in her infancy but was saved 
by her father, is now doomed to be burnt in the 
sacred wood of Himalaya, near the (imaginary) 
cataract of the Ganges. There is only one way of 
escape, which is the torrent. A mysterious horse 
appears, and somebody supposed to be the un- 
fortunate girl mounted on him rides up the 
cataract, or a portion thereof, amid great splashing 
and to the manifest discomfort of the poor beast. 
The spectacle is neither very merciful to the 
animal, nor very salutary in an art point of view, 
but it appears to delight a large proportion of the 
audience. There is also a lavish display of Oriental 
magnificence in the way of processions and grouping, 
and the piece is put on the stage with the usual 
liberality of the Drury Lane management. Miss 
Edith Stuart as the heroine, Miss Charlotte 
Saunders, Miss Seymour, Mr. J. C. Cowper as the 
Brahmin priest, Mr. J. Johnstone as the Rajah, Mr. 
Brittain Wright as the comic hero, Jack Robinson, 





ey 
severally contribute such acting as the piece can 
boast, though there is little opportunity for acting 
of any serious sort. It must be regarded as q 
spectacle simply, and to this extent apparently 
serves its end. 

The ‘Happy Land” at the Court Theatre is g 
capital burlesque on the Haymarket comedy of 
“The Wicked World.” The writers are Messrs, 
Tomline and Gilbert a Beckett, who, in this 
instance, have joihed forces in the production of 
no mere idle extravaganza but a play with a pur. 
pose and a very witty one. The object of the piece 
is not to satirise mortal love but mortal notions 9 
Government, with special reference to British 
Liberalism. The fairies Ethais, Phylion and 
Lutin leave the fairy realms, as at the Haymarket, 
and give place to their counterparts from earth ; but 
these counterparts instead of being rough warriors 
who come up wrangling, are demure effigies of 
Messrs. Gladstone, Lowe and Ayrton, coats, hats, 
and umbrellas complete. The Premier's solemp 
face, the white locks of the Chancellor, and the 
bluff arrogance and hatred of art ascribed to the 
First Commissioner of Works are reproduced in 
daring earieatnra, end the enjnymont uf the audionce 
on Monday knew no bounds, as the well-known 
forms appeared in ridiculous association with short 
petticoats, comic songs and breakdowns. When the 
representatives of human statesmanship appear, 
they bring with them the gift—not of Love, as at 
the Haymarket—but of Popular Government, and 
Popular Government is soon found too much for the 
nerves of fairydom. When the command of the 


and tastes of the audience ; there was somewhat of | Admiralty is assigned to a fairy who has no knov- 


ledge what a ship is; when the most impudent and 
uncourteous fairy is made First Commissioner of 
Works; when the fairy most tolerant of national 
insult and most obstinate in office receives the 
premiership, and the meanest and most shortsighted 


more restrained in form and feature than is usual | fairy is made Chancellor of the Exchequer; we begin 
with Wagner, although much of it was familiar to|to see the evils in store for that unhappy realm, 


The ministry soon sets to work to reduce everything 


overture to ‘* Minnesingers,” performed at the Wagner | to a petty scale. The landscape is painted slate. 


colour, so that it. will stand the dirt and will wash 
easily; the right of public meeting is limited; the 
encroachments of neighbouring powers are tolerated, 
and their demands complied with; and large sums 
are voted away in arbitration. In short by the time 
fairydom is in open revolt against ita government, 
the right honourable gentlemen who have brought 
their pupils to this state of affairs, are recalled 
to Westminster, and are last seen from the clouds 
offering a cabman a shilling to drive the three of them 
to St. Stephen’s. This is the end of all attempts to 
incorporate popular government into a pure fairy 
system ; and Selene and her friends are heartily sick 
of the trial. The acting is brisk and lively: the 
make-up of the ministerial effigies admirable. Mr 
Gladstone's serious face and figure writhing in a 
burlesque dance is a sight for dyspeptics. He is 
enacted by Mr. W. H. Fisher; Mr. Lowe is repre- 
sented by Mr. W. J. HiH; and Mr. Ayrton’s rude- 
ness to deputation and disposition to hammer 
obedience into subordinates with a flourished 
umbrella, receive illustration from Mr. Righton. 
Miss Helen Barry is a lovely Selene, Miss Bella 
Moore is Darine, and Miss L. Venne makes a lively 
fairy First Commissoner as Zayda. The scenery 
is a burlesque replica of the Haymarket landscape, 
and shows the earth rolling beneath the clouds, 
emblazoned with the name of Europe on that conti- 
nent, and with the lines of latitude and longitude 
carefully marked. The music is lively and the 
dances corresponding. Everbody who respects out 
present Ministry ought to go and see the “ Happy 
Land.” 

“ Robert Rabagas” at the St. James's is as lively 
a version of the famous satire of Sardou’s as any 
localised version could possibly be. Mr. Btepheh 
Fiske has written an amusing adaptation, and haa 
shown much adroitness in tranferring his scene and 
characters from French to English ground. Of course 
the pungency of the original drama suffers in this 
transferrence. It is firing bombshells at butterflies 
to pound our Hole-in-the-Wall agitators and Fenian 
bogtrotters with the irony and epigram called 

by French politics; still making this deduction, that 
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the subject is in this country at least unworthy of its 
treatment, “‘ Robert Rabagas” is an amusing piece 
which affords a good deal of laughter. The venue of 
Monaco is changed to an imaginary British Colony, 
(Cantralia; the Prince of Monaco becomes the 
Governor of the Colony; and an Irish patriot is 
introduced. ‘The acting is unequal. Mr. Windham 
plays Rabagas with some spirit, but lacks the sub- 
limity of assurance proper to the conception; and 
Miss Rose Lisle as the American heroine is below 
the mark, But Mr. Dan Leeson as the Irish editor 
js highly amusing, and Mr. J. Shaw gives an imita- 
tion in make-up, voice, and demeanour of the patriot 
Odger, the truthfulness of which parody is no doubt 
lost on the multitude. We believe Mr. Shaw ob- 
tained Mr. Odger’s sanction for the mimicry, so that 
there is no harm done. Mr. Howe of the Haymarket 
brings his recognised abilities to bear on the part of 
the Governor, and plays with his habitual refinement, 
and Miss M. Harris is satisfactory as the Governor’s 
daughter. On the whole, allowing for the drawbacks 
incidental to maiming and despoiling Sardou’s 
comedy, “‘ Robert Rabagas”’ must be pronounced a 
success. 

Mr. W. H. C. Nation has taken the Holborn Theatre 
with the view of making public some more of his 
French songs. A  Parisian-looking melodrama 
called “A Waif,” and an extravaganza termed 
“The Daughter of the Danube” fulfil this object, 
und in the former Mr. George Vining's acting isa 
piece of art worthy of a better background. The 
melodrama resembles the ‘‘The Rag-picker of 
Paris.” A farce occcupies the earlier part of the 
evening, and here also the irrepressible French 
songs of Mr. W. H. CO. Nation blossom forth. 

A new operetta produced at the Gaiety on Saturday 
morning under the title of ‘‘ Fleurette” is a musical 
setting by Mr. Augustus L. Tamplin of the old farce 
of the “The Maid of the Mill.” Mr: Tamplin’s 
music is lively, and he was called at the conclusion 
of the piece. The cast included Miss Constance 
Loseby as Fleurette, Miss Alice Cook as the Marquise, 
Mr. F. Wood as the Miller, and Mr. F. Sullivan as 
the Marquis. The result of the production was 
satisfactory to the Gaiety audience. 

Atthe Surrey Theatre on Saturday, Mr. Murray 
Wood’s dramatic version of the “‘ Old Curiosity Shop,” 
entitled ‘* Little Nelly,” was reproduced, with Miss 
Virginia Blackwood as Little Nell and the Marchio- 
ness, the other characters being supported by 
Mesdames Lacey, Burette, Stafford, Lightfoot; 
Messrs. Murray Wood, H. St. Maur, Nicholson, 
Cornwall, Robertson, Jaye, &c. 





SIR ROBERT STEWART’S LECTURES. 





On Saturday last Sir Robert Stewart delivered the 
sixth and last of his course of interesting lectures 
on “The Music of Ireland.” The day was rainy 
and very inclement, but the Examination Hall was 
again quite full, After a short sketch of the life of 
the Irish bard, Carolan (1670—1738), illustrated 
with two of his airs—‘t Bumper Squire Jones” and 
“The Receipt "—Sir Robert Stewart proceeded to 
deal with the saying of Moove, that ‘most of the 
known Irish airs should only be referred to the period 
ofthe18theentury.” That assertion had been proved 
tnfounded by the researches of Bunting, of Petrie, 
and of O'Curry. The earliest published collections 
of Irish music were those of Burke Thumoth and 
of Neal, a.v. 1720; of Carolan’s son, 1747; and of 
Bunting, 1796; the first three of these had been 
ouly adapted for the flute or violin; and although 
Bunting’s first collection was set for keyed instru- 
ments, the want of words prevented any of the four 
from attaining general popularity. He (the lecturer) 
believed it was Stevenson who first suggested to Mr. 
Moore the adaptation of words to the tunes. These 
first appeared in 1808. Most of the airs were taken, 
Without acknowledgment, from the collection of 
Bunting, at which he was naturally very angry; the 
mecess of the new melodies was unprecedented ; 
they not only became popular at home, but even 
made their way into the drawing-rooms of the 
middle and upper classes of England, amongst 
Whom it was the fashion at that time to regard 
Ireland a3 a country of barbarians, without a 





history or any traditions of art. Bunting saw his 
error, and endeavoured to amend it in his second 
collection, published in 1809, which had words 
adapted to some of the airs by Tom Campbell, Miss 
Balfour, Dr. Drennan, and others. But whatever 
were the merits of Bunting’s poets, they proved 
unequal to cope with Mr. Moore, whose collections 
continued to increase in popularity, while both 
Bunting’s volumes remained unsold. Bunting 
always complained that Moore and Stevenson had 
mutilated the airs, but he (Sir R. Stewart), after a 
careful examination of the matter, had failed to 
detect more tampering with them than might be 
laid to the charge of others. For example, in 
Bunting’s own second volume there had appeared a 
mutilated version of the beautiful melody, “ The 
valley lay smiling before me” (‘Colleen dhas”), 
which had been given in its purity in the previous 
volume. The chief beauty and character of the air 
consisted in its close adherence to the Doric scale, 
which Bunting’s second version destroyed. Nor 
had modern editors behaved much better, since even 
Balfe’s edition of the fine air, ‘Remember the 
glories” (‘* Molly M’Alpine ”), mutilated the second 
bar in a most unaccountable manner, which quite 
destroyed its character. Most persons who en- 
deavoured to write down airs from the singing, 
playing, or whistling of the peasantry failed for want 
of skill, scarcely one in fifty being capable of doing 
this correctly. Should this be doubted, he (Sir R. 
Stewart) would undertake to prove the truth of the 
assertion he had made, that the faculty of writing 
down music correctly from hearing it was far more 
rare than was generally believed. That excellent, 
temperate, and truthful chronicler Dr. Petrie, 
declared that even Bunting’s memoranda, con- 
sisting of dots without tails, indication of key, time, 
or accent, were not only (as Bunting boasted) unin- 
telligible to others, but (as Dr. Petrie believed) were 
so to that collector himself. Nor had Bunting much 
guarantee for the correctness of his assistants, even 
Supposing his own accuracy to have been assured, 
Yet he had been rash enough to assert in his third 
volume (a.p. 1840) that ‘* once a tune was impressed 
upon the popular ear it never varied "—an opinion 
proved to be unsound by the insertion of two or 
more versions of the same airs in that very collec- 
tion. [Examples were here given of two different 
versions of the one air, ‘“* Molly dear,” and “‘ The 
red-haired girl.”’] Perhaps there had never been 
any Irish song more widely known or more forcibly 
impressed upon the popular ear than Samuel Lover's 
song, ‘‘ Rory O’More,” which in the days of his (the 
lecturer’s) boyhood was sung, piped, or whistled by 
almost every one, and which even now would be 
familiar to three out of every four persons in the 
large assemblage he had the honour of addressing, 
He would play for them a version of this air, 
which, ludicrous as it was, he had heard played 
upon one of Halliday’s Kent-bugles by the con- 
ductor of a public conveyance on the Newbridge 
Road during the better portion of a day, without 
apparently shocking ‘the listeners. (The melody 
in its mutilated state was then played by the 
lecturer, and received with hearty laughter.) That 
circumstance seemed to him (Sir R. Stewart) con- 
clusive upon the question of the purity of musical 
tradition. However, their dissent from the theory 
of Bunting must not make them forgetful of the great 
services he rendered to Irish musical art. He had 
been born in 1773; his father was an English 
engineer, who came over to superintend the recently 
opened collieries at Dungannon. The musical skill 
of his son Edward had caused the youth to be chosen 
to reduce to notation the airs from the playing of the 
Irish harpers assembled at Belfast in 1792. Previous 
meetings had been held at Granard, in the county of 
Longford. The Belfast meeting, far better organised, 
was attended by Denis Hempson (who had once 
played for the Pretender, and died in 1807, at the 
great age of 112), by Arthur O'Neill, and by eight 
other famous performers. It was remarked that 
Hempson (alias A’Hampsy) produced his tone not 
like the harpists of our day, but that he caught the 
string between the nails (which wére suffered to grew 
long for the purpose) and the fleshy part of the 
fingers, thereby literally fulfilling the description of 


the Irish harpers left by Giraldus a.p. 1146, and of 
Galileo (the father of the celebrated astronomer), 
4.D. 1581. Nothing could exceed the enthusiasm 
which continued to animate Edward Bunting during 
the half-century from 1792 until the year 1843, when 
he died, and was buried at Mount Jerome, near 
Dublin, without even the tribute of a newspaper 
paragraph being offered at his tomb. Such was 
Irieh patriotism. Sir R. Stewart then referred to 
the various scales in which Irish airs were composed, 
the harp being tuned for G, yet used in regular 
series of octaves,G toG, A to A,D toD, and Ete F 

which were represented in a diagram upon the ad- 
joining wall. He also alluded to the scale 1, 2, 3— 
5, 6—8, which had by some persons been deemed 
chiefly to characterise Irish melody, The latter was 
the Chinese scale, as used for the tuning of the 
‘‘scholar’s lute’ among that people, and was the 
scale of the Irish air, ‘I’d mourn the hopes that 
leave me.” Of this scale the modern pianoforte 
repertoire furnished an interesting example. (Iero 
a lady amateur performed brilliantly the étude of 
Chopin in G flat major, from the treble part of which 
the fourth and seventh notes of the scale had boon 
absolutely excluded by the great Polish composer). 
The harp, long the chief instrument of the educated 
classes in ancient Lreland, had but one drawback— 
its scale, once fixed, could with difficulty be altered ; 
nor was it till Erard’s improvements (for which the 
earliest patent was granted in 1794) that all the semi- 
tones were practicable upon the instrument. From 
this limitation of the harp scale had arisen most 
of the peculiarities which distinguished Irish airs. 
Moore remarked this, but did not seem to have traced 
it to the true cause. The air, “Oh! think not my 
spirits are always as light” (John OReilly, the Active) 
was a rare example of a different tuning of semitones 
in each octave. Doubtless, too, those semitones 
were sometimes changed by singers and fiddlers, just 
as the Gregorian scales were formerly modified in 
actual use, and continued to be so in the Russo-CGireck 
Church to this day, Some other peculiarities of 
Irish melodies were then pointed out by Sir R. 
Stewart; one being the most general type of airs 
like ‘‘ Gramachree,” “ Byrne of Ballymenus,” and 
the “Dawning of the day,” from Dr. Joyco’s new 
and excellent collection ; that is, they consisted of 
four strains, the first tending downwards to the key- 
note; the second in the upper octave, mostly ending 
upon the fifth; the third strain closely resembling 
the second; and the fourth strain a return to the 
first. This structure had been remarked so long ago 
as 1816 in the Dublin Examiner, Bunting had ad- 
vanced another theory—that the presence of the 
emphatic major sixth marked the airs of Ireland ; 
but in this Sir R. Stewart said he could not concur, 
since that note wase qually prominent in ‘ Jock 
o’Hazeldean,” in ‘‘ Coming thro’ the rye,” and in 
“ Auld lang syne.” Some examples were given of 
Irish tunes terminating on the fifth of the scale, like 
the air, ‘‘ Come, send round the wine,” also of tunes 
without any ending; also of that “ Narrative form” 
of three reiterated notes, which Moore and Stevenson 
had destroyed in ‘ The last rose of Summer "in 
‘“* St. Senanus,” and in “Go where glory waits thee,” 
to the great detriment of all those airs ; which, ac- 
cording to Petrie and Bunting, the peasantry had 
almost failed to recognise in the new form given 
them by the poet. An interesting example of the 
transformation of the lively air “T'was Jack the jolly 
ploughboy,” to the pathetic “ Farewell, but whenever 
you welcome the hour,” was found in the singing of 
one of the children of the chapel, and of a Indy 
amateur, and many instances were explained by Sir 
R. Stewart in which Moore had omitted one or two 
bars, and sometimes whole strains, from ‘ Fly not 
yet,” from “Let Erin remember,” and from other 
airs. The lecture, which oceupiod about an hour 
and @ quarter, and was heard with eager interest, 
terminated with a short sketch of the volunicer 
movement of 1782, and a performance of the quick- 
step used by the citizen soldiery of that period : one 
of the drums employed being of similar date ; this 
had been kindly lert for the perpens. by Rev. John 
MacMahon. After the lecture, the Amateur College 
band played an overture, “Chevalier Breton,” under 
the direction of Dr. John Dunne, and were applauded 


by the whole audience, 
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WINTER OPERA. 


The 


George 


performances of Italian opera at the St. 
’s Hall, though admittedly worthy of en- 
couragement from many points of view, met the 
fate which might have been predicted for them by all 
but the most sanguine lovers of art, who let their 
zeul blind their foresight. ‘They came to an end on 
Saturday the 22nd ulto., with Mozart's ‘* Cosi fan 
tutte’ and some miscellaneous pieces. The cast of 
the opera was nearly identical with that of the 
first night. ‘The characters of Fiordiligi and 
Dorabella were agnin filled by Mdlle, Risarelli and 
Madame Danieli and those of Ferrando, Guglielmo, 
and Alfonso, by Signori Rinaldini, Mottino, and 
Several pieces were, as before, encored, and 
the performance generally was much applauded. 
The comprised Amina’s 
opening cavatina from ‘* La Sonnambula,” sung by 
Malle. Risarelli; Gilda’s aria, ‘‘ Cara nome,” from 
Rigoletto,” Madame Danieli; the trio 
** Papataci,”’ Rossini'’s ‘ L'Italiana,” by 
Signori Rinaldini, Topai, and Rocca; and Germont's 
air, * Di Provenza,” from “ La Traviata,” by Signor 
Mottino. for whose benefit the 
performance was given, distinguished itself by 
efVivioney conducted as 


occa. 


miscellaneous selection 


by 
from 


The orchestra, 


of eoxccution, Sig. Jivri 
before. 

it is understood that these representations have 
not been successful. ‘Tho fault does not lie with the 
management, nor with the selection, nor with the 
mode of presentation, It rests with the apathy of 
the publie towards such enterprises, with the skin- 
deep popularity of Italian opera at a particular time 
of year and in a certain fashionable resort. The 
truth is that the patronage of the Italian stage 
during the spring and summer months is a mere 
whim of fashion, and does not proceed from any 
innate love of this entertainment. It is futile to 
offer opera as an attraction per se apart from the 
patronage of fashion. Opera going in this country 
is a polite hypocrisy, like the attendance at classical 
concerts. ‘The few go because they are connoisseurs 
and really enjoy it: the many because it is “ good 
form.” But itis in vain you tempt the latter at 
periods when their attendance will not confer lustre 
on themselves. If they cannot be in good society— 
if good society is out of town or otherwise engaged— 
there is no object in keeping up the pretence. 
Hence the failure of Winter opera. 








ENTERTAINMENTS, 





The Mohawk Minstrels gave their fourth annual 
performance at the Concert Hall, Store Street, on 
Saturday evening last, and met with a warm re- 
ception from a crowded auditory. A substantial 
bill of fare was provided, and the songs were all well 
sung, and as well accompanied by the band. Mr. J. 
Francis was very amusing in his songs “ Gliding in 
a tram,” and “The Chinese grin,” whilst Mr. W- 
Freeman obtained great applause for his comic 
rendering of “A Coaxy Woaxy Thing.” In the 
second part a solo on the harp, by Mr. W. Putnam 
drew forth loud plaudits, and the part-song « The 
dawning day,” was much admired. Mr. Hill exe- 
cuted a jig with neatness and dexterity, and Mr. W. 
Freeman in his banjo solo was irresistibly funny. 
The whole concluded with a comic sketch, entitled 
‘The Manager in Difliculties,” in which Mr. J. 
Francis as the Servant, and Mr. Vaughan as the 
Manager, were mirth-provoking. The Mohawks 
have commenced their fourth season with every 
element of success, 





SOCIETY OF ANCIENT BRITONS, 

The 158th Anniversary Festival of the Most 
Honourable and Loyal Society of Ancient Britons 
was celebrated on Saturday evening at Willis’s 
Roome, under the presidency of Mr. Edward Rhys 
Wingfield and the patronage of some hundred 
gentlemen either directly or indirectly connected 
with the Principality. This charity, which for 
many years had a local habitation ia Gray's-inn- ! 








road, where now is the establishment of Messrs. 
Ely, was, in 1857, removed to Ashford, Middlesex, 
where about one hundred and seventy children are 
constantly within its walls receiving a wholesome 
education. It is a charity which appeals at once to 
the support and philanthropy of all Cambrian Celts. 
Its motto is “I’r sawl sy’n carn Cymru.” From 
the report circulated in the room it appeared that 
the funds of the charity are not in so flourishing a 
condition as the managers think they ought to be, 
considering the number of the natives of the Prinei- 
pality residing in the metropolis whose circumstances 
and position would enable them to-relieve the defi- 
ciency existing. A step has been taken of late years 
towards nationalising as much as possible the annual 
festival. Tho stewards wear hats surmounted by 
the triple plume of ostrich feathers, and every guest 
carries at his button-hole a model of the historic 
leek. Behind the Chairman’s seat hung two hand- 
some bannerets, on one of which were emblazoned 
the Prince of Wales's feathers, and on the other a 
picture of an Ancient Briton of 4 very remote 
period. The great feature of th. evening, however, 
was the music. Mr. Brinley Richards, gratuitously, 
year by year, undertakes the duty of musical caterer, 
himself presiding at the pianoforte. Miss Llewellyn 
Bagnall, Miss Marion Williams, Miss Mary Davies, 
and a choir, gave their services ; and Mr. W. Davies 
conducted. Grace was sung to Welsh words, and a 
Welsh melody hundreds of years old arranged for 
the oceasion by Mr. Brinley Richards. The same 
gentleman's ‘* God Bless the Prince of Wales” was, 
of course, given in its place. During the dinner the 
string band of the Royal Artillery, under Mr. Smythe, 
gave an excellent selection in admirable style, and 
afterwards the ‘‘ Carnarvon March,” to which the 
children of the school paraded the room, to the great 
delight of the guests. They also sang an ode, the 
words by Sir. F. H. Doyle, and the tune an adap 
tation of “The Ash Grove.” Gruffydd, Lady” 
Llanever's blind veteran harper, accompanied by 
his daughter, a young lady who did her best to spoil 
the effect of a pretty face by appearing in the hideous 
Welsh hat and peasant costume, performed on the 
Welsh triple-stringed harps; and the greatest en- 
thusiasm was created by the manner in which they 
interpreted their country’s best known melodies. 
The company were especially requested by the 
programs not to encore any of the songs; but a 
sweet little Welsh ballad, sweetly sung by Miss 
Mary Davies, a very young and very promising 
soprano, roused a storm of applause which would 
only be satisfied with an encore. Among the various 
complimentary toasts, Colonel Wood and Mr. C. W. 
Wynn paid a high tribute of respect to the national 
feeling of Mr. Brinley Richards, owing to whose 
exertions this choir of amateurs had contributed to 
the pleasure of the evening. 





BACH’S “PASSION” OF ST. JOHN. 





Agreeably to announcement the Friday evensong 
service in the Church of 8. Anne, Soho, was en- 
larged by a rendering of Sebastian Bach’s smaller 
‘* Passion,” the words taken from the Gospel of St. 
John. In Germany this composition is the popular 
one, and better approved than that one from St. 
Mathew, now so,well-known by its repeated perform- 
ance in London and the country. The St. John 
‘* Passion” was first heard in the Hanover Square 
Rooms last year, and to Mr. Barnby must be 
assigned the credit of its production and its repetition 
on Friday evening. Shorter, but not less difficult, 
deep, tender, and wondrously dramatic, it enchained 
the congregation who were absorbed in deep atten- 
tion during its delivery. We congratulate the 
Rector on this employ of large chorus and good 
orchestra in his services, and we fervently hope 
that his example may be followed by other Incum- 
bents in London and Westminster. This grandly 
conceived ‘* Passion” when worthily given, as it has 
been, must gain the good will of well disposed 
persons, who no doubt are willing to assist in this 
dedication of the highest form of sacred music to the 
exigencies of Church service, 
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Life and Adventures of Alexander Dumas. By 
Percy Firzcrratp. Two vols. London: Tinsley 
Brothers. 1873. 

Our third and concluding notice of Mr. Fitz. 
gerald’s book brings us to Dumas’s most prosperous 
and prolifie period—the period of the Feuilleton, 
In 1841, Alexander was staying in Florence, when 
the opportunity occurred to travel with the son of 
Jerome Napoleon, the present Prince Napoleon, 
During an excursion they visited the island of 
Monte Cristo—a name which Mr. Fitzgerald jn 
common with most people erroneously spells with 
the h. The idea of making a story out of the name 
and island arose in Dumas’s mind. 1t was not long 
before ‘‘ Monte Cristo”’ appeared, in the same year 
as the ‘‘ Three Musketeers.” It—or rather the two 
romances—produced an extraordinary sensation, so 
dissimilar yet so fresh and spirited withal were 
they. Hitherto, the name of Alexander Dumas had 
been familiar, but only as one of the rank and file of 
clever French novelists, than whom he was believed 
to be a more than usually eccentric specimen. Now 
the first of these stories had made him famous, 
There was that greediness to hear more from him 
which, we are told, attended the coming out of the 
Waverley Novels, or the successive numbers of 
Paul Dombey’s story. The name of Alexander 
Dumas was known in every city. The whole 
nation read him. It was then that editors and 
French publishers came to him with prodigious 
offers, and it was then that he was tempted to 
apply that gigantic ‘‘ co-operative system” to 
romances which he had already done so success. 
fully in the case of his plays. Several failures on 
the stage led him to turn his attention to novel 
writing, and in the year of the two works mentioned 
he wrote—or at least produced under his name no 
less than six additional romances, and as many the 
year before. Of course this flood of stories, each of 
respectable, some of extreme length, could not flow 
from an unaided pen. ‘‘ Monte Cristo” alone isa 
very bulky work, which in mere size puts to shame 
our three volume novel; and this, not to speak of 
the incidents and situations with which it teems, 
and the enormous inventive faculty required in its 
construction. But Dumas went on turning out 
volume after volume of like character—not all 
equally good, but all exhibiting power and brilliancy 
in some shape. In 1844 he issued nearly forty 
octavo volumes, and considered as a mere manual 
feat, apart from all mental exercise, it has been 
proved impossible that one man could write the 
quantity of books which appeared under the signa- 
ture of Alexander Dumas. 

It was said, and it has never been thoroughly dis- 
proved, that he kept a sort of literary workshop, and 
that the firm of ‘‘ Dumas et Compagnie,” numbered 
young writers whose names have since grown more 
or less celebrated. His assistants were said to be 
Auguste Maquet, chief of all, and under him Paw 
Meurice, Hippolyte Augier, Couailhac, Mallefile, 
Anicet Bourgeois, Vacquerie, Gerard de Nerval, and 
the Italian Fiorentino, afterwards famed as art- 
critic. Anicet Bourgeois collaborated with Dumas 
in dramatic work, and besides him in this depart- 
ment were Octave Feuillet, Emile Souvestre, Léon 
Lhérie, Beudin, De Leuven, and a number of others 
whose names it is bootless to mention. In addition 
to these living helps Dumas would avail himself 
largely of the published works of dead and of con- 
temporary authors. Some of these he took bodily 
and reproduced them with sublime assurance under 
his own name. Others he robbed only in part 
others he touched up. His best novels, thé 
“‘ Musketeers,” “ Monte Cristo,” ‘Joseph Balsamo,” 
&e., are attributed to Maquet. His best plays, 
“ Henri III.,” “ Christine,” &c., contain whole paged 
lifted from Schiller and Lope de Vega. Dumas 
even embezzled from Victor Hugo and Cinq Mars, 
his friends and workers in the same new s¢hool. 
His “Antony” has the same motive as “ Marion 
Delorme,” and originated from hearing Hugo's work 
read. The jest of this robbery was that Dumas got 
his play out first, Hugo’s being interdicted by the 
Censor; #0 that when the latter appeared, it Dad 
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the air of a plagiarism from Alexander Dumas ! of 
Casimir Delavigne he was jealous, and in his 
memoirs speaks of him with an unworthy deprecia- 
tion. Yet from his “ Ecole des Vieillards”’ he took 
the character of the elderly hero. In a scene where 
the latter discovers his wife’s treachery, Dumas 
had recourse to his favourite store - house in 
Germany, borrowing first from “ Fieschi” (Act I. 
scene 10), while the scene of the challenge is to be 
found in the “ Brigands” (Act I. scene 2). Paolo is 
taken from Franz, in ‘‘ Goetz of Berlichen.” — An- 
other play, ‘‘ La Mere et la Fille,” is also named as 
having been laid under contribution. The gay little 
comedietta ‘‘ Le Mari de la Veuve,” is printed with 
his name only, but Anicet Bourgeois and Durriére 
had their share in it. But it is founded on an 
old piece of Hoffmann’s entitled “La Folle Epreuve,” 
acted in 1787. Here, however, as in the delightful 
“ Mariage sous Louis XV.,”” we come upon dif- 
ferent ground, and the fine and airy distinctions 
of character, the psychological turns, and the 
spirited dialogue are so much Dumas’s own, that 
the story becomes unimportant. The latter piece, 
in which his friends De Ribbing and Lhérie had a 
share, is. one of those situations which are not in- 
vented, but are the common property of many 
nations. It turns on a young pair who are forced to 
marry, arid who agree to oppose this project and to 
dislike each other heartily; but who find, in spite 
of all their exertions, that they are falling in love- 
The idea is an old one. The French reader will 
find itin a romance of Alphonse Brot, the English 
in“ Caroline of Lichfield,” while the modern play- 
goer has seen it reproduced in “ Uncle's Will,” so 
agreeably acted by Mr. and Mrs.» Kendal at the 
Haymarket. Marivaux, too, has been drawn on for 
the “mirror scene,” as well as for innumerable 
minor passages. 

The extravagances and pretensions of Dumas in 
the height of his popularity were the theme of end- 
less amusement with his contemporaries. It was 
impossible for the authorities to patronise him with 
any safety: he compromised them so fearfully by his 
boastfulness. Several efforts were made to render 
him services; but he always ended by bringing down 
astorm of ridicule upon his influential friends. The 
Home Minister Salvandy sent him on a-mission to 
Africa, intending him to ‘‘do” Algeria and popularise 
itinthe French mind. Dumas was delighted, but 
soon rendered the journey a burlesque. He set off 
in state, with six chests containing guns and pistols, 
aretinue, a war-steamer of 220 horse-power, and an 
expense to the State of some fifty pounds a day while 
the vessel was away from her regular duty. He did 
nothing of course but astonish the Arabs with his 
swaggering pretensions, but he claimed to have 
effected the release of twelve countrymen from Abd- 
el-Kader—a purely fictitious assertion. There was 
naturally a great row in the Chamber about this piece 
of ministerial indiscretion, Though Louis Philippe 
had long given him up as hopeless, the Orleanist 
princes continued to show him favotir, and Dumas 
strove to cultivate the special grace of the Duke of 
Orleans, formerly Duke of Chartres. But he was 
constantly blundering even here by his atrocious 
want of tact. Once he wrote the Prince a letter 
dated from Reichenau and beginning thus :—* I ad- 
dress, not the Prince Royal and heir to the throne of 
His Majesty King Louis Philippe, but the Duke of 
Chartres, pupil of the Duke of Orleans, once teacher 
atReichenau. I write to Your Royal Highness in the 
very hall where your father once taught mathe- 
maties and geography,—rather from the very room. 
As it is only a few minutes to post hour, I 
send your Highness the pages I have just torn out of 
my note-book.” He then describes the place, and 
dwells, in almost sycophantic terms on the honour 

t receives from such old associations, suggesting 
that this saered spot should be fitted up and 
Preserved with all care. ‘Turn your eyes back,” 
he concludes, “to the past, then look at the 
Present. Do you ever remember such rocking 
of thrones, or meet on the high road 80 
many discrowned travellera? You see, therefore, 
how necessary it is to have an asylum ready, 
Were it only for kings’ sons, whose fathers cannot, 
# yours did, turn professor at Reichenay,” It {9 


ee 





difficult to conceive a sane man imagining that 
such shocking taste showed an heroic spirit. When 
his mother was dying, and Alexander watching by her 
bed-side, he sat down and wrote to the Prince Royal. 
The goodnatured Prince immediately came along in 
his carriage. Even at such a moment Dumas must be 
extravagant. The door of the carriage was open ; 
the Prince put out his hand, and our “ grand Collé- 
gien” laid down his head upon the Prince's knees, 
and wept there, in the open street, for a considerable 
time. He could not say how long. ‘ All I know is 
that the night was calm, and I could see through 
thé window of.the other door the stars of heaven 
glittering.” He induced the Duke to agree to 
the publication of a grand “ History of the French 
Army” by regiments and to pay him £320 a volume, 
The contract he, as usual, farmed out to his secretary 
Pascal for £80 a volume; and the latter got as far 
as three volumes—a mere hack production full of 
blunders. He got a considerable advance of money 
from the Duke, but the death of the latter stopped 
the project, gn@then Dumas applied for a balance 
from the Duchews;which was refused. On which he 
wrote: ‘‘ As for the eighty pounds, the Duchess can 
keep it. I am only too well accustomed to publishers 
becoming bankrupt.” 

His schemes and wiles, his barbaric magnificence 
and commercial resources had all # bad end how- 
ever. People found him out, and ceased to trust 
him. The extent of his depredations and his 
unscrupulousness in engagements could have but 
one result, and as Dumas never saved out of his 
immense earnings, he sank lower and lower when 
the demand for his productions began to fall off. 
He took at last to fathering any hack work for the 
sake of a little cash. He wrote tradesmen’s puffs; 
he put his name to even wretched productions ; until 
the signature of ‘ Alexander Dumas” grew natiseous 
in the public mind. To the last he was ardent in 
the pursuit of pleasure. For pleasure he had lived; 
and age, he was determined, should make little 
difference in his habits. The result was a complete 
break-up of his strength and health, and a weaken- 
ing of his mental faculties. ‘* He continued,” says 
his friend De Villesmessant, “his irregular mode of 
life until the very moment tliat disease paralysed 
both his brain and his limbs.” 

We need not follow him to the end: what remains 
is to compliment Mr. Percy Fitzgerald on a very 
interesting book. It is less a biography in the dry 
and strict sense of the word than a pleasant gossipy 
record of his subject from childhood to death, 
illustrated with anecdotes, and interspersed with 
original reflections on the French drama and the 
state of French society. We do not agree with Mr. 
Fitzgerald in some of his conclusions. He is a 
protectionist in dramatic affairs, and advocates 
State patronage. But from his own point of view 
the arguments are ably urged. His ‘‘ Life of Dumas” 
is well written and well got up, and is calculatéd 
agreeably to fill any leisure afternoon. 








(J. B. Cramer & Co.) 
Bianca, ou une nuit &% Venise. Barcarolle pour 

Piano. Par E. Patapiuue, 

This composition opens with a very lovely melody, 
Andante, in 6-8 time, simply accompanied. It is 
afterwards embellished by brilliant and effective 
fioriture of runs and arpeggios, which will require very 
delicate handling by the player, in order not to 
overpower the air, which runs generally throughout. 
It is an attractive piece as a means of display, and 
will be found useful and profitable for teaching 
purposes. 


Le Chant des Feuilles, 

E. PALADILHE, 

A worthy companion to the former piece, to which 
it is akin in form, though varied in treatment. 
There are many beauties, which will become more 
apparent on a second hearing, and will then 
hardly be exhausted. 


Le Bon Retour. Caprice Caracteristique. 
Piano, Par M. Larvgyre. 
There are evidences of good design, as well as 
clever working out, in this composition, Some of 





Idylle. Pour Piano, Par 





Pour le 





the effects are rather odd, but asa whole the piece 


is more than satisfactory. Considerable command 
of the instrument is essential to its interpretation ; 
but there is equivalent reward for the trouble of 
getting it up. 





[Lamporn Cock. } 
‘*Philomel." Song. Words and musie by Henny 
Goy. 
An old subject agreeably illustrated in the modern 
style. Air and accompaniment are well matched, 
and both serve well as interpreting the verse. A 
little crudity is discoverable here and there, but on 
the whole the design is good and well carried out. 
Key B flat, common time, the air ranging from D to 
F, ten notes. 





« Arise, my Love.” May Carol. Words by Cranies 

J. Rows. Music by Freperick Westiake. 

One of the prettiest part songs we have seen for 
some time, very melodious, flowing, and natural. 
It has just a touch of archaic quaintness sufficient 
to give an agreeable point to its phrases. We 
should think it likely to become as popular as it is 
pleasing. 

Two Sketches for the Pianoforte. 
BaAIRNSFATHER, 

No. 1, Tempo di Valse. 

No. 2, T'empo di Mazurka. 
There is more in these little sketches than in 
many compositions of much greater pretension. 
Both are very telling, though of the two we rather 
prefer the Mazurka. They are good and en- 
couraging pieces for moderately advanced students, 
and are not too long to fatigue. 


By Gronatna 


‘* He will be there.’ Song. Composed by Tuomas 

H. Severn. 

The words of this song of three verses are by two 
authors, Mr. C. J. Rowe having added a third verso 
to the two by Mr. T. Haynes Bayly. The music is 
fresh and piquant—a real song—with a simple 
sustaining accompaniment, the least bit obbligato. 
It will doubtless be popular, as it deserves. It is 
set in D, 9-8 time, compass nine notes, D to KE. 





Water Lily's Answer, Song. The Poetry by 
Heven Manion Burnsipze. The Music by Cino 
Pinsvurt. 

Certainly one of the most successful efforts of its 
prolific composer. The melody is exceedingly 
simple, and admirably fitted to the pretty verses ; 
the accompaniment, too, quite in character and not 
overloaded. A happy mean has been attained, as 
far removed from the insipidity of some of our 
current ballads, as from the elaborate pianoforte 
piece which serves at once to “ accompany” and 
smother the voice. Key D, common time, the voice 
part extending from D to F, ten notes, — 


[E. C. Boosry. | 
“ Erin Asthore.” Ballad, Poetry by,L. H. F. du 

Terreaux, Composed by F. Ancurn. ‘ 

A pretty Irish ballad, nicely arranged, giving 
scope for a good vocalist to produce no little effect. 
It is quite out of the beaten track. Key E flat, 
common time, compass C to F, eleven notes. 


(H. Kier.) 
“One Unspoken Word.” Song. Words by Caan.es 

Szarte. Music by Hannrer Youna. 

An effective song, opening in E minor, 6-8 time, 
changing to the major mode and 9-8 time for the 
second half of each verse. ‘The air and treatment 
are suited to the reproachful verses. The compass 
8 from A to E twelve notes. 











{Patenson & Sons. Edinburgh.) 

Scottish Melodies. Arrarviged as “ Songs without 

Words.” By Epwarp Lanp. Books 1 and 2. 

These arrangements are ¢arofully and cleverly 
done, and no doubt exactly fulfil the aim of their 
author. But in making better music of the old 
ditties he has somewhat deprived them of their 
peculiar character: and Scotchmen especially, in 
marvelling at Mr. Land's Mendelssohnian accom- 
paniments, will recur with loving longing to theiz 
reminiscences of their native melodies rendered by 
theiy native instrument, 
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It is reported that a new opera house is to be built 
for Mr. Mapleson, 


On Wednesday Sheridan's “ Rivals’ completed 
its hundredth night at Charing Cross Theatre. 


Mr. Frits Hartvigson has been officially appointed 
Pianist to his Royal Highness the Prince of Wales. 


There is a rumour that Lord Londesborough will 
become the lessee of St. James’s Theatre after this 
season. 


Mr. Bateman is about to publish ‘ Charles I.” as 
a reading play. It will have a preface by Mr. John 
Oxenford. 


The Amico del Popolo of Palermo announces the 
approaching appearance of a comic journal to be 
called the Rabagas, 


Beethoven's great-nephew has embraced the pro- 
fession of a journalist. The Signale says that the 
family is in a state of destitution. 


The complimentary benefit to Mr. and Mrs. 
Liston will take place at Drury Lane Theatre on 
Saturday morning, March 22nd. 


Jerrold’s comedy of ‘* Time Works Wonders" will 
shortly be played at two theatres; for besides the 
Globe performance we are promised another at the 
Vaudeville. 


Manufacturers of, and dealers in, poetry may be 
interested in hearing that there is to be a grand 
poetry match or contest at Bordeaux. The entrance 
for the same will be closed on tho 10th June, 


The rector of St. Mark's, Hanley, has secured the 
refusal of the great organ which was formerly used 
at the festiyal services in St. Paul’s Cathedral, and 
which is erected in the south transept. He will 
consult his congregation as to purchasing that in- 
strument. 


Lafont, the veteran comedian, has visited Monaco, 
and has been received by the prince of that princi- 
pality, who seemed delighted to make the acquaint- 
ance of the accomplished actor who, it will be 


remembered, impersonated the Prince of Monaco in 
Sardou’s ‘* Rabagas.” 


The series of six orchestral concerts, given under 
the title of the ‘‘ Concerts Nationaux,” at the Odéon, 
commenced on the 2nd inst. MM. Delaborde, the 
pianist, and Saint Saen, are the instrumentalists - 
and MM. Bosquin, of the Opéra, and Bouhy, of the 
Comique, and Mdme. Pauline Viardot, the vocalists, 


Athens has now her musical Conservatory like any 
other continental capital—the first, however, which 
has been created in the East since the Dark Ages, 
It was inaugurated in presence of the Court, the 
ministry, and the foreign diplomatic body. It ig 
said to number four hundred pupils at the out- 
set. 

Mr. Byron’s comedy of ‘‘ Blow for Blow” has been 
recently revived in Liverpool, and has been the 
occasion of bringing into prominence a rising young 
actor, Mr. G. W. Anson, who, as Charley Spraggs, 
has made an impression which filled the local papers 
with complimentary remarks on the characteristic 
humour and drollery of the representation. 


The Paris law-courts have been occupied by a 
dispute between M. Ambroise Thomas and M. 
Sauvage, regarding a work called “ Gillotin et son 
Pare,” a piece of which both gentlemen had a hand 
in the composition. M. Thomas did not wish the 
opera to be represented at the Opéra Comigque, but, 
on an appeal to a higher court, M. Sanvage has won, 

———— 

There is a story about the Emperor Napoleon 
current just now to the effect that shortly before his 
death the Empress told him she had engaged 4 
music master for the Prince Imperial, and that 
thereupon the Emperor begged that the master 
might be dismissed, adding, ‘‘ One troubadour king 
is enough for Europe.” The allusion was, of course, 
to the King of Bavaria. 


Professor Ella’s SocietA Lirica will probably hold 
another practice at the house of Mr. Morant, who 
has lately become a member. Spohr's beautiful 
opera of ‘‘Jessonda” will furnish one part of the 
program, and Hummel’s “ Mathilde de Guise,” or 
Flotow’s “ Stradella,” the other, Mr. Morant sus- 
taining the organ, and Lord Gerald Fitzgerald the 
violoncello parts. 


For the Cincinnati musical festival twenty-nine 
musical societies, comprising over one thousand 
members are enrolled, and are actively engaged in 
the necessary drilling. The first instalment of tho 
music comprises the March and Chorus from the 
second act of “TZ annhiiuser;” Schubert's 23rd 
Psalm; Schumann’s ‘Gipsy Life,” and Mozart's 
Ave Verum, and the “ Dettingen Te Deum.” 


Mr. George Coleman, the acting manager of 
Covent Garden during the career of ‘ Babil and 
Bijou,” was presented last Friday with a testimonial, 
the result of a subscription among a number of 
the artists and others connected with the theatre, 
in recognition of the tact and amiability shown in 
the discharge of his duties. The souvenir consisted 
of a handsome gold watch and chain, and a large 
ornamental album. The presentation took place in 
the crush-room of the theatre. 


The remanded charge against Mr. Herbert Crellin, 
the actor, for stealing a quantity of jewellery, belong: 
ing to Mr. William Charles Brown, jun., with whose 
wife the prisoner had eloped, came again before the 
magistrates at Hampstead on Wednesday. Among 
the witnesses for the defence was the lady herself; 
and, though the counsel on both sides desired that 
the case might be sent to the Central Criminal 
Court, the Bench decided on committing the prisoner 
for trial at the Clerkenwell Sessions, refusing bail. 


An interesting prize performance recently took 
place at the Boston Conservatory of Music. As an 
inducement for scholars to study classical musi¢, 
Mr. |Eichberg offered a prize worth five dollars to 
the young lady who would play the Rondo in A 
Minor of Mozart’s the best, in a given time. The 





prize, a complete bound yolume of Beethoven's 
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Sonata, was won by the smallest girl in the class, | coronet in the shape of seven wild roses, and said to 


eleven years old. 


were eight young lady competitors. 





Le Figaro satirises the meeting of dramatic 
authors, Who would not sanction M. Offenbach’s 
application to play his own operas, by reporting it 
as though it were a conclave of grocers, who had 
passed & resolution declaring that no épicier should 
be allowed to take out of his own shop the candles 
he might want for his household, or the oil he might 
require for the mixing of his own salad; and if he 
doesnot buy all his pepper and salt at another grocer’s, 
he is to be subject to a fine of six thousand frances. 





A meeting of the Joint Committee of the Royal 
Academy of Music and of the Council of the 
toyal Albert Hall was held at Clarence House on 
Saturday, to consider the question of the removal of 
the Academy from Hanover Square to premises in 
the Royal Albert Hall. There were present—His 
Royal Highness the Duke of Edinburgh, Sir T. Glad- 
stone, Sir W. Sterndale Bennett, Mr. T. T. Bernard, 
Mr. G. A. Macfarren, Mr. W. Dorrell, Mr. R. Case, 
Mr. Cole, Major Donnelly, R.E., and Mr. Freake. 





The following appeared in this morning’s Times :— 
The Court Theatre and the Lord Chamberlain.— 
In our report yesterday of the burlesque of Mr. 
Gilbert’s “* Wicked World,” which, under the title of 
the “‘ Happy Land,” was brought out on Monday 
night at the Court Theatre, we were compelled 
to express gloomy prognostications of the view the 
Lord Chamberlain might form as to the very vivid por- 
traiture of the “ Three Right Honourables.” These 
anticipations have been realized, an official censure 
of the piece has been fulminated, and the Court 
Theatre is compelled, in consequence, to close its 
doors till some other piece is ready to take the place 
of * The Happy Land.” 





A novel exhibition and festival will take place on 
the Ist of May next at the Palais de l’Industrie. The 
manager of the Thédtre de la Gaité, M. Ballande, 
appeals to all dramatic celebrities of all countries 
for their support in the organization of a “ Grand 
Moliire Jubilee.” The plays of Molidre will be 
successively given with a different cast of actors for 
each play, and divers professors and men of letters 
will deliver lectures before the performances. At 
the same time the admirers of the great author will 
find ample repayment for their curiosity in a museum 
composed of the autographs, portraits, manuscripts, 
and rare editions of the works of Moliére. NM. 
Ballande has collected almost every object associated 
with Moliére’s name, including the wooden armchair 
of a barber at Dax, where he was wont to sit for 
hours observing the barber's customers. 





M. Arnold Mortier, the theatrical critic of the 
Courrier de France, relates the following anecdote, 
highly characteristic of modern French dramatic 
literature. When Nestor Roqueplan was manager 
ofthe Variétés, two friends called for the purpose 
of reading him a wretched vaudeville. One of the 
two began as follows: — ‘‘Dramatis Persone: 
Goddard, a Rentier; Agathe, his daughter; De 
Flex, an Officer of Cavalry. The scene repre- 
sents——” Here Roqueplan interrupted the reader; 
“I beg pardon, my dear fellow, there are no sur- 
prises in your piece, are there? It ends by De Flex's 
marrying Agathe, does not it?” ‘Yes it does.” 
“That's all right, then; I d@& not require to hear 
the rest. It is charming. Your piece is accepted.” 
Modern managers make the mistake of first hearing 
the piece, but the result is much the same. 





Mdme. Patti has enjoyed another Muscovite success 
With all its accompanying profusion of compliments. 
When the curtain first rose, Madame Patti came 
forward to be presented with a choice basket of 
flowers. After each act exquisite bouquets were 
showered down, and at the conclusion of “ Il Bar- 
biere” the Czar went on the stage, and shook her 
hand. This naturally excited the Russian audience 
to wildness, and there were more wreaths and 
flowers; while at the end of the performance some 
frantic admirers presented the Diva with a diamond 


A second prize was awarded for| have cost £1400, 
the second best rendering of the Rondo. There| good voice! 


What a heaven-bestowed gift is a 
Better to its possessor than all the 
inventive, all the inquisitive, all the poetic genius 
in the world, Mdme. Patti has now left St. Peters- 
burg for Vienna, whither her good fortune will of 
course accompany her. 





The London Institution was inconveniently 
crowded on Wednesday evening to hear Professor 
Ella's lecture on the origin, progress, and condition 
of the Science of Harmony. Cadences, half, 
complete, and interrupted, were aptly illustrated by 
extracts from Handel, Mozart, Beethoven; transi- 
tions and modulations were explained, and some 
novel effects of both were given from works of 
Mozart, Fétis, Rossini, and Meyerbeer. The 
Professor quoted Logier’s popular simile—if a man 
jumped in at the window it was a transition; if he 
went in at the door it was a modulation. A Roman 
and Neapolitan pastoral were given, both of which 
have been introduced by Handel in the ‘ Messiah.” 
The illustrations included some movements of 
Rossini’s tragic opera of “ Zelmira,” in which 
the SocietA Lirica band, with Mr. Wright on the 
harp, accompanied effectively, Mrs. Sicklemore and 
Mrs. Mackay in a solo and duet, and the other 
vocalists, who joined in the quartet and grand 
finale. Cannot Mr. Ella be persuaded to repeat 
these instructive lectures at the West End ? 





The program of the Hereford Festival this year, 


arranged. 


in so far as the chief works are concerned, has been 
There will be three morning perform- 
ances of sacred music and one evening performance 
at the Cathedral, the use of the sacred edifice having 
been granted for all the services, upon the express 








Signor Vizzani, tenor de Grazia; Signor Manresa 
and Mr. Siyall, second tenors ; Signori Moriami and 
Sparapani, first baritones ; M. Jamet and M, Coulon, 
first bassi: Signori Cotto and Bertachi, second 
bassi, and Signor Roneconi, basso baffo. The 
conductors are Max Maretzek and G. Carlberg. 


The season of Lent makes little or no difference 
to amusements in Spain; bull fights go on and the 
theatres are open as usual, only on Friday nights 
they give a Passion-Play on the Ober-Ammergau 
pattern, only very far removed. It is a mistake, we 
are assured by a correspondent in Madrid, to suppose 
that Spain is a deeply-religious country ; it may be 
fanatically religions in parts, but as a rule the 
educated classes in Spain are in the habit of railing 
at religion. As too often comes to pass when too 
great a demand has been made on the credulity, a 
reaction arises, and those whose faith was implicit 
yesterday become the scofling heretics of to-day. 
The correspondent describes a visit to the theatre of 
the Novedades the other night, a popular theatre in 
a humble quarter of Madrid. The piece on tho 
oceasion was “El Triunfo de la Republica.” A 
‘‘Carlist ballet” was being danced; two men were 
dressed to represent two famous cabecillds, Saball 
and a colleague : two others to represent the Carlist 
priest Santa Cruz and a monk of the party. Santa 
Cruz was fat as Friar Tuck, leored from under his 
scoop hat, drank wine, reeled, toddled, fell, and 
kicked up his heels as the wild Mabille quadrille 
music was played; and mighty was the content and 
noisily expressed the delight of the audience. The 
four women who took part in the Terpsichorean 
orgy wore the robes of nuns, had blue. hoods, white 
bands across their foreheads and bosoms, red crosses 
wrought on their habits, and trailing skirts of white. 





understanding that any surplus that may arise, 
independent of the usual collections, shall be handed 
over to the charity for the relief of clergymen’s 
widows and orphans of the three dioceses. Of course 
it is understood that this condition has been attached 
to the consent of the Dean and Chapter of Hereford 
on account of a slight misunderstanding of the 
extent of their power in dealing with such a surplus, 
manifested by the Committee of the late Worcester 
Festival. The musical scheme for the four morn- 
ings—Tuesday, Wednesday, Thursday, and Friday 
—comprise Mendelssohn’s ‘“ Elijah,” TWandel’s 
“ Jephtha”’ and “ Messiah,” a new oratorio by Sir 
F, G. Ouseley, ‘* Hagar,” Rossini’s “ Stabat Mater,” 
Spohr’s “ Christian’s Prayer,” and two movements 

(March and Hymn of Praise) from his Symphony | 
“Consecration of Sound;” also a new work by Dr. | 
Wesley. At the sacred performance of the Wednes- 
day evening at the Cathedral, Mendelssohn's “ St. | 
Paul” will be given. There will be concerts of 
secular music at the Shirehall on the evenings of | 
Tuesday and Thursday, and on Friday evening a 
chamber concert at the College Hall. 














Many musical conventions are being held through- 
out the West of America this season, and in the 
East the activity is scarcely less. These musical 
gatherings do a large amount of good, and help to 
popularize music. Until recently conventions were 
confined to that portion of the Western States, 
taking Chicago as the centre, which includes the 
southern half of Wisconsin, the eastern border of 
Minnesota, the eastern half of Iowa, and the 
northern half of two-thirds of Illinois. Up to 1869 
some few conventions were held in the more distant 
sections, such ‘as the eastern part of Kansas, and 
the more enterprising cities, of Missouri; but since 
then, and especially during the present season, 
Nebraska and the Territory of Colorado have joined 
as pioneers of the Far West. Kansas is making 
rapid progress in this direction, and will soon be 
able to compete with Iowa, which now claims to be 
the “banner State” of the West, and no doubt 
with good title. Compared with tho East, the 
West exhibits a favourable record. In Chicago 
Italian opera commenced on the 8rd ult., 
under the management of Max Maretzek. The 
artists embrace Mdme. Pauline Lucca, prima 
donna soprano; Miss Clara Louise Kellogg, 
prima donna soprano; Senora Eleanor Sanz, prima 
donna contralto; Signor Abrugnedo, first tenor. 














Their dancing was grossly indecent, and the audience 
was ecstatic at the sight. Not a breath of censure 
was to be heard. And this bacchanalian riot was 
supposed to pass ina church. The scenery showed 
a mockery of ecclesiastical architecture and pious 
pictures. 





A good idea was put into operation on Wednesday 
night on Clerkenwell-green by Mr. Catlin of the 
Cow-cross Mission. This was the illustration of 
Scriptural subjects al fresco by means of a magie- 
lantern—a much more attractive way of conveying 
gospel teaching to the multitude than by hammering 
it into them by means of street-preachers. A white 
sheet was hoisted by means of two poles on a cart 
in the centre of the Green, and on this a magic- 
lantern thréw a series of pictures with much clear- 
ness. The first “view” was a hymn, the tune of 
which was played by the brass band of the Mission. 
Then followed, “ Paradise,” ‘*The Flood,” “The 
Returning Dove,” and ‘Joseph's Dream,” which 
were all greatly relished. $o far the account is 
wholly satisfactory, but now a dreadful discrepancy 
arises between the two reports before us. Says one 
reporter: ‘It is much to be regretted that at this 
point some roughs broke into the space reserved for 
the exhibitors, and put a stop to the proceedings. 
Before the police could approach the spot they had 
broken several seats, and the lantern could only be 
saved with difficulty from their hands.” With a 
fervent hope that those blackguards will one day 
come under the operation of the Newgate cat, for 
which their mean backs were evidently predestined, 
we turn to-the other reporter, and lo, he says: 
“ Altogether it must be said that this first attempt to 
win the people to take a new interest in the teach- 
ings of the Bible by means of open-air dissolving 
views was highly successful, and the way in which 
the somewhat hazardous experiment was condacted 
throughout, reflects the highest credit on those in 
whose hands the arrangements were entrusted. 
About ten o’clock there was a display of lime-light, 
and after singing a hymn the vast crowd quietly 
dispersed.” Now which of these chronicles are we 
to believe? If the meeting broke up in a scrimmage 
it could not have quietly dispersed, and if it wont 
home singing a hymn, it could hardly have assisted 
at the smashing of seats. Did the police come, or 
was the limelight exhibited? Réally, the reporting 
of plain matter of fact is quite as contradictory as 
dramatic criticism, 
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SHOULD THE STAGE BE FREE? 


The apparition of a witty dramatic satire in which 
the Ministers of the day are mercilessly lampooned 
has naturally roused the indignation of the organ of 
the Cabinet. It is impossible for the Daily Tele- 
graph to deny that Messrs. Tomline and A Beckett's 
play is very clever, very funny, and that the Court 
audience enjoy it amazingly; but it is equally im- 
powsible for that faithful journal to look ‘on without 
a shudder at the People’s William breaking off from 
Homeric reference 
Robert Lowe 


to indulge in a cancan; at Mr. 
song with the refrain of 
‘Save a halfpenny here, save a halfpenny there, 
here a save, and there 


singing a 


& save, and everywhere a 
and at Mr. Ayrton alternately whirling his 
umbre la avagely in the air and sucking the knob 
of it with his legs planted wide apart and the look 
and attitude of a defiant bull. The Telegraph can- 
not look with approval on such things, cannot smile 
in common with 


BRAVO; 


the chuckling and applauding 
audience. And as the good boy at school tells one 
of the teachers when the naughty boy draws a 
caricature of the headmaster on his slate, so 
the Daily Telegraph tells the Lord Chamberlain of 
these wicked lads F. Tomline and Gilbert A Beckett. 





| 





office. If bad taste is shown in the tone of a piece, 
that is a matter for the critics to point out. Ifa 
piece is so flagrantly shocking to a portion of the 
audience that they rise and riot, and if the rioting 
is repeated night after night, that should be made a 
matter for the police who should be empowered to 
act after the fact and to prevent a repetition of it. 

3ut no public official should be allowed to predict 
contingencies and say “ If this sentence is said there 
will be a riot: therefore I shall strike it out.” For 
public officials are apt to grow timid and obtuse, not 
to say dunderheaded—albeit profoundly wise and 
farseeing in their own conceit. The reason hitherto 
that our burlesques and lighter pieces have been so 
silly is that serious satire on public men and political 
events has been snubbed by the Censor. We might 
sneer at Odgerism as much as we liked; but hands 
off the Ministry! So burlesque-writers were driven 
back to their original fun-poking at the Tichborne 
Claimant and the state of Leicester Square. Until 
now nobody dared say a word in the theatre about 
men who are the objects of laughter and dislike out- 
of-doors. The Government was sured. We might 
hint mild disapproval of the Licensing Act, but not 
a word about Mr. Bruce. Sarcasms on Mr. Lowe 
were expressly forbidden; and three months ago in- 


“Please, sir, they're making fan of the Libera] | junctions were despatched about attacks on Myr. 


Government,” cries the scandalised journal, though 


in more solemn language. ‘‘Licensers of stage- 


plays and critics of stage-plays must look beyond | phemy. 


the mere outburst of laughter caused by an extrava- 
gant joke. It would be deplorable if the stage were 
used for the purpose of airing prejudiced views, for 
the sake of ridiculing honest working public servants 
whonever they slip, as a means for biassing the 
winds of wireflecting audiences, and, beyond all, 
as an opportunity for giving gratuitious pain.’ And 
in another passage the Censor is implored not to 
allow this sort of thing to go on—at all events not 
to pass another similar play. 

It is amusing to see how an organ professing 
Liberalism can advocate paternal repression when- 
ever freedom of opinion proves damaging to its 
cause. The Daily Telegraph would willingly muzzle 
the stage the moment dramatists and audiences take 
to laugh at Mr. Gladstone’s party. It does not 
adinit, of course, that this desire is any question of 
party but of principle. ‘ In newspapers,” says the 
Telegraph, * there is a right of appeal—on the stage 
there is none. It is a one-sided discussion from 
first to last. Therecan be no controversy without 
a disgraceful and unseemly riot,” But how when, 
as in the present case, there is no controversy at 
all? When dramatists, actors and audience are of 
only one mind in the matter? And is it true that 
in newspapers there is a right of appeal? Would 
the Telegraph insert a damaging article on minis- 
teriul shortcomings? Is there any appeal from a 
cartoon in Punch? Only by starting another Punch 
and having a cartoon on the opposite side. And so 
much appeal is there in the theatrical sphere. If 
the portraiture of Oliver Cromwell offends on one 
stage, it is easy to set up a different Oliver on an- 
other. The deprecation of free criticism on the 
stage on the grounds that there is no appeal is 
surely the weakest argument. There is the appeal 
most open to all—the appeal in the newspaper—the 
appeal we make on most occasions of witnessing 
blundering or oppression or unfairness. The out- 
ery for interference lest a riot be produced is equally 
pitiful. Ifa riot arose in a theatre concerning the 
views enunciated on the stage, the first to suffer 
would be the manager. Would he be likely to tempt 
a repetition forsooth? Actors, too, have a healthy 
horror of being “‘ goosed,” and the right of hissing 
is an appeal which the Daily Telegraph has over- 
looked. One hiss travels farther than twenty 
laughs, and is sufficient to neutralise forty. It is 
always within the power of an audience to indicate 
when it disagrees with the opinion uttered behind 
the footlights, and this much more simply than by 
‘*an unseemly riot."’ 

We have always advocated the freedom of the 
stage, and do advocate it. Managers may err, 
dramatists may offend, but the corrective of errors 
and offences lies in the public voice and should not 


be confided to any single gentleman in a public 


} 


| 
| 


| 





Ayrton. As for an open aspersion of Mr. Gladstone's 
rule, that would have been regarded as sheer blas- 
How it is at the present time that carica- 
tures of the three Ministers are allowed to frisk 
about on the stage of the Court Theatre and whistle 
Governmental principles down the wind of up- 
roarious laughter, we know not; but we rejoice 
at the emancipation of the stage so far. At the 
music halls, politics have long been food for 
amusement. But over the morals of the music 
halls no owl of an official Pallas sits. 





MENDELSSOHN’S CADENZA TO BACH. 

The art of extemporaneous performance seems to 
have died out. 
passages, 


We have those who can repeat 
remember phrases, and shine by the 
mild borrowed light gained by care and industry. 
It is rare in these days to meet with a musician of 
vigorous mind, well stored thought, who can at any 
given moment sit down to the piano with a clear 
conception, of staid will and purpose, and possess- 
ing the power to accomplish the end in view. It is 
no easy thing to be ready with a theme, a plan, and 
the substance thereof, conciliating the goodwill of 
an audience, and with all this combining the power 
to treat it clearly and persuasively, with brevity and 
concentration, making the whole plastic and dra- 
matic, specifically appertaining to the genius of the 
instrument, doing justice to the character and skill 
of the performer, and influencing and affecting 
the auditors. 

In the days when airs and variations, and songs 
without words, notturnes, and meditations were 
rarities, andthe sonata and rondo were the staple forms 
of piano composition, the musician had his mind 
concentrated on one or two particular forms. He 
had learnt much from the “ Exercises" of the day, 
for the Exercises of Clementi and Cramer were 
great assistants in the arrangements and expression 
of thought, and the sonatas were conspicuous by 
their rational form, clear treatment, successful im- 
pression, and general completeness. Haydn had 
given the form easy of analysis, Mozart had added 
the brilliancy and further development, Clementi 
the studied brevity and point, Woelfl the warmth, 
Steibelt the picture, and there was much to satisfy 
the reason, please the senses, and influence the 
imagination. But few performers possessed real 
and strong passion, and extemporaneous perform- 
ance resolved itself into sensation and remembrance. 
Hiimmel was interesting, Kalkbrenner ready but 
careless and exaggerated. Herz was one of the best 
for showing off the instrument as a piano; bringing 
out its specialities and genial character. He always 
touched the heart of the piano manufacturer, but 
seldom excited the feelings of his audience. Mos- 
cheles ever cool, careful, bold and strong, calculated 
toa nicety his own powers and the understandings 


‘execution. 





of his hearers. Not too diffuse nor altogether 
oblivious of his theme, he was apt to run into 
passages and amplify after the manner of an exer. 
cise. When at his benefit concerts, pestered with 
some twenty themes to play on extemporaneously, 
he had the shrewdness and sagacity to select the 
one or two which would bear the fairest and fullest 
exposition, best meet his mode of arrangement, and 
create the best effect. If he never astonished, ho 
was listened to with sincerity and considerable 
favour. Beethoven we speak not of: he did what 
he could, and attempted much he could not do; and 
the latter was infinitely beyond the best of what 
any one else could do. Weber was both dramatist 
and actor on the piano, all fire, life, and passion, 
love and repose, with a grace of propriety that shed 
lustre on all he attempted, and moved the hearts of 
all auditors. He brought the song, the dance, the 
hymn, and the orchestra into the piano, lengthened 
and shortened all forms, and threw a new and 
irresistible charm into piano playing. Mendelssohn 
had gone to the fountain-head for the true spring of 
extemporaneous performance, and had learnt Bach 
by heart in his early youth. From Bach he drank 
in that warm gentle pleading, that manly, certainty, 
and absolute reliance on himself. He treated the 
instrument simply as the means of the expression 
of his own feelings. and his thoughts governed his 
If Beethoven generalised on life, if 
Weber painted individual scenés, Mendelssohn 
dwelt on personal recollections, and put on every 
thing he did his own characteristic feeling, now 
soft and gentle, now quick, irritable and energetic, 
The fairy-land episodes were perhaps tho least 
original, although one of his most favourite moods 
for operation. These however he carried out with 
great success, and from them he derived not a little 
of his justly celebrated reputation. He hada marvel- 
lous memory; the utmost caution; taste the most 
refined, nay fastidious; a store of melody; wonder- 
ful naturalness; perfect but restrained harmony; 
good counterpoint ; a loving sympathy ; a hand soft 
as that of an infant, yet firm and decided as that of 
a giant. He never lacked invention, and never 
failed for want of executive power. He played as 
if to give joy to those who heard him; all he did 
had long before delighted his own heart and poured 
it forth in a jubilee of thankfulness and with a 
sympathy that carried all before him. His perform- 
ance was ever Mendelssohnian, but altogether free 
from the surplusage of the drilled student. There 
were no passages from Cramer, or Czerny, or 
Kalkbrenner, or Herz; he had transformed those of 
Bach into his own being, and put upon them a 
colouring hitherto unknown. If he was otherwise 
biassed as to passage we incline to think the 
favourite in his mind was Weber. He knew the all 
of Mozart and Beethoven, but his versatility and 
his high artistic ability rendered it unnecessary 
for him to quote or to amplify from these composers. 
He was full of himself, full of heart and of feeling, 
and seemed to address himself to every one indi- 
vidually among the audience. 

At one of the annual concerts given by Moscheles, 
in the days of Sontag, Malibran, Lablache, and 
Rubini, Moscheles produced one of the concertos by 
Bach for three pianos. The announced concerto 
was a make up from Bach's concerto movements for 
three pianos, and everything had been done to make 
the representation of great kudos to the old Leipsic 
Cautor. The executants were Thalberg, then in the 
height of his glory, Moscheles, and Mendelssobn. 
There was Thalberg with even, stern, and singing 
tone; Moscheles, crisp, earnest, stout and strong; 
Mendelssohn with fingera like iron, but sensitive, 
and as upon red-hot keys. His staccato always 
delicious and inimitable stood out a thing of itself. 
The people were in raptures by the time the first 
movement had been brought to its conclusion, and 
then the three started off with one of Bach's rollicking 
themes, just the thing for the composer and his boys 
to steam away with and for the Leipsie burghers t 
listen to and puff all the faster. The finale went on 
with increasing fire and passion, the three performers 
too busily engaged with their music to think of one 
another or even of themselves individually, when 
suddenly there was a stop, Moscheles put out lis 
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under lip, ducked his head, balanced his fingers and 
began his cadence. He was a good joiner, well up to 
all sorts of tessellated figures, took a general survey, | 
and then worked np in his own way 4 particular | 
thought, and being single-handed—one piano only | 
going--the effect was not over cheering. After this 

Thalberg cssayed his say, beginning funnily upon 

the top of his instrument in a very constrained and 

cramped way, quite opposed to his usual manner. 

He thought he must play something like Bach and 

yet not Bach. It was all very good, altogether free 

from pretension, but monotonous, and there was 

nothing utilised so as to produce any demonstration. 

When Moscheles first commenced, Mendelssohn 

looked down his nose, (a habit he had when not 

altogether at ease); it has been said, that like 

Malibran at Manchester, he was taken by surprise 
and unprepared as to the cadence. But he speedily 
recovered himself, and rested on the one side, 

listening very attentively to all the painstaking ex- 

hibition of learning that was being perpetrated. 

The key-tone of the concerto was D. The instant 
Thalberg had arrived home, Mendelssohn hurriedly 

pounced down upon the lower G sharps, his upper 
hand on the key with the minor thirds inside, and 

out eame the chord as if struck with a steam- 

hammer. Then a passage from the concerto in 
octaves in the bass, and here came out the organist 
and the pedalist. After this followed the reply in 
the upper part of the instrument. Again infusing 
a little organ life into the scene, he set about 
gathering up the themes of the last movement 
of the concerto, and as they were all fluent and 
melodious, he did this with the utmost ease, and got 
entirely away from the work of his companions, thus 
evading all comparisons with them, pursuing his way 
over the keys with all the concentration of a regular 
movement. Lastly, he put a coda upon the coda, 
something in the fashion of Bach's coda for pedals 
obbligato—and nothing but pedal. He gave the 
passage first in octaves down in the bass, increased 
it to two octaves, and then put on the three, sweeping 
the key-board with fingers of steel, and with a stace- 
cato that has never beet rivalled. His companions 
looked as delighted as they were surprised, and when 
he came to an end he was greeted with such a cheer 
and hurricane of applause as not a little astonished 
him, familiar as he was with the outbreaks of an 
English audience. 

Mendelssohn was also a great extemporaneous 
performer on the organ, but his caution was so great 
that he rarely trusted himself to give the reins to his 
imagination. The organ he liked best to play on 
was that in St. Peter’s Church, Cornhill; the touch 
was light and springing, and the key-board and pedals 
such as he could easily command. Here he could 
give free vent to his fancy, and in his free fantasias 
after the fashion of old Sebastian—the third passage, 
quaint and crooked, with his right hand on the upper 
part of the instrument,’ relieved by the ponderous 
flashing of the sustained chord with the pedals. When 
thus unembarrassed his memory was perfect, and he 
would play movement after movement of Sebastian 
Buch without hitch or alteration; in fact, it may be 
said of him that he was the only organ player who 
could at any time play a pedal-fugue of Bach's, and 
follow it up with a free fantasia and fugue of his 
own, which most people would have mistaken for the 
composition of the old Cantor himself. 














N. T. HICKS. 





An actor whose name is chiefly familiar to the 
younger generation through the jokes of the bur- 
lesque writers, but who in his day was a delight to 
transpontine audiences, has just passed away, Mr. 
N. T. Hicks died at the end of last month of dropsy, 
in his sixty-third year. His full name was Newton 
Treen Hicks, but his admirers were content to know 
him as “N. T.", or shorter still as “Ix.” The ery 
of “ Bravo Hicks!" which used nightly to greet him 
on the Surrey boards, has descended to the present 
day in the jokes of the light writers. It is ten years 
since Mr. Hicks retired from active labour, and 
ten years make a grave difference in the generations 
of play-goers, Theatres alter, too; and associations 





are destroyed. The nume of Gomersall awakens few 

memories now among the frequenters of the theatres, 

and T. P. Cooke is but a faded recollection. A year or 

two more, and the jokes about “ Bravo Hicks” in the 

old burlesques will have grown obscure. But Hicks 

was a power in his day—a fine man with excellent 

physica] qualifications—sinewy and lithe,well shaped, 

active, and witha mighty resonant voice—skilled also 

as a fencer and wrestler andathlete. As for his “line 

of business,” what had he not played? Tragedy, 

comedy. melodrama, farce, nautical drama, sensation 

piece—all came alike to him. The arduousness of 

his life might be estimated by counting the cuts, 

bruises, and abrasions which he habitually carried 

about with him. He was always getting cut about in 

those “ terrific combats *"—a proof not of clumsiness 

but of the extraordinary earnestness and ferocity 

with which the fighting business at a minor theatre 

was conducted in those days. Once a horse pitched 

him so that he fell sixteen feet. Asa rule, however, 

these accidents never prevented his fulfilling his en- 

gagements: he would bind up his hacked fingers 

and ‘‘go on” tlamnext night—an example to those 
delicate public favourites whom a cold in the head 

or a pimple on the neck causes to fly for a medical 
certificate. Poor Hicks was indeed too careless of 
himself, worked too hard, and met with the frequent 
fate of those who over study. His brain gave way, 
and for some years he remained insane. Cerebral 
paralysis supervened, and dropsy combining wrought 
his death. 

Born in 1811, he soon turned his aspirations 
towards the theatre, and in his fourteenth year had 
made those painfully precocious appearances in 
the rdle of “‘ Richard III.” which some people have 
even yet the bad taste to admire. At this time he 
was engaged at the old Royalty, and left that theatre, 
on its destruction by fire, for the New Brunswick, and 
for provincial strolling. After a short period of ser- 
vice under Elliston, he resumed the strolling life, 
and hard enough it was. Railways had not arisen, or 
were only rising, and the journeys had to be “ footed’» 
between night and night. There is a story of Hicks 
that after one of theso long tramps—no less than 
from Yarmouth to Cambridge—he was so knocked 
up that he could not dress for the piece then due. 
It was “ The Hunehback”; Sheridan Knowles was 
there; Hicks was to play Clifford, and the house had 
assembled. But Hicks had just finished the walk o¢ 
a hundred miles, and his limbs were ready to desert 
theiruses. His brother actors and the author dressed 
him, primed him with food and drink, and he went 
on the stage and played the character with all his 
customary fervour. The courage and endurance of 
Hicks was indeed proverbial; they were as much 
his endowments as his tall muscular frame and his 
stentorian voice. He once saved a couple of children 
from a burnng house at the extreme peril of his life; 
and this pluck of his consorted, as it usually does, with 
a very mild and generous disposition. It is hardly 
possible in the present condition of theatrical taste 
for an actor to grow as celebrated as was Hicks in his 
line. He filled a groove in which runs mechanism 
of a different mould nowadays; and men whose 
theatrical memories date thirty years back look 
round in vain for successors to such as N. T. 
Hicks. 





FIRST NIGHT FREQUENTERS. 





To tue Eprror. 

Sir,—I am an attendant at first performances ; 
and I like to go, not because I have any reporting 
duty to perform, or even know the critics, but 
simply because I like the heartiness and briskness 
of premigres. Sometimes the breakdowns are 
funny; occasionally there is grim enjoyment in 
helping to,damn a piece; but on all occasions the 
audience of a first night are more thorough than 
other audiences; they appland more, laugh more, 
groan more at burlesque puns, jeer more at 
hopelessly bad pieces; and that is why I like to 
go. Bat first nights have also their disadvantages, 
and my enjoyment and that of my fellows is 
much marred by the noisy onos in stalls and 
dreas-circle who are noisier at euch times than at 


any other, Four or five of these disturbers of 


the piece I meet everywhere, and I am told they 
are dramaticcritics. Whether they are so, I have 
no means of judging, but if so they seem most 
fidgety and boisterous members of their craft. 
They worry the serious and sedate listeners by a 
constant comment in audible tones, accompanied 
by expletives and objurgations. As a rule these 
fidgety frequentors of first nights incline to much 
hair on the face; from which I am disposed to 
think that hirsuteness is somehow connected with 
an attitude of mental discontent and restlessness 
Perhaps coma and comatosity are at opposite 
poles. However that be, these uneasy ones are 
mostly hairy. There is the full-whiskered man, 
an habitual frequenter, who snorts and blows 
supreme contempt of all things and everybody. 
His manner suggests a discontented walrus with a 
vivid imagination. His comments on the play 
and the actors are usually audible within a 
radius of ton yards. He deals chiefly in scornful 
ejaculations. ‘Oh by George!” “Oh, just look 
at that Providence-forsaken duffer!"’ ‘ Did you 
ever seo!” ‘Oh, I say!’’ These are mere euphe- 
mistic versions of the actual verbal bombshells 
which our friend fires off throughout the 
evening. 

Then there is the dark-bearded grey-tinged 
gentleman of excitable temperament, who, as 
far as I can perceive, divides all plays into two 
classesa—the teacup-and-saucer drama, and the 
drama which is not teacup-and-saucer. If the 
new play falls in his mind within the first clase, 
his anger and hatred are loudly expressed. If it 
does not, his enthusiasm at the new piece is just 
as obtrusive, being poured forth at the expense 
of the teacup-and-saucer school. ‘ Look at it,” 
he cries to his friends ; ‘ here’s real stuff, contrast 
it with the wretched fiddle-faddle which” — 
&e., &e., &e. 

A third acquaintance by sight is the tall ragged- 
boarded gentleman with plastic hands and a pro- 
pensity to chuckle and rejoice at the weakness 
of the piece. If the play is hopelessly bad, this 
gentleman’s delight is unbounded. ‘‘ Won’t I 
give this a delicious slating!’ may be heard 
audibly hissed along the back of the dress-circle. 
“What would I not give for the use of two 
columns of the 7'imes and permission to say what 
I liked!” Iam told that this fierce exulter over 
dramatic misery is privately a most kindly-dis- 
posed man; but his demeanour on first nights 
conveys the idea of a jubilant Mephistopheles. 

There are two or three more individvals who 
contribute towards the distractions of a first night 
hearing, but I have cited enough to show that 
the excitement of a premitre is not confined to 
what takes place on the stage.— Yours obedi- 
ently, A Quiet Praraomrr, 





DRAMATIC COPYRIGHT. 


To tne Eprronr, 

Sin,—I forward a letter from Lord Lytton which 
may be interesting to your readers, not only as a 
contribution to the elucidation of the question of 
copyright, but also as one of the latest utterances of 
the noble author on the subject. It was sent to a 
friend of mine who had dramatised one of Lord 
Lytton's novels, and wrote to him requesting that 
he would revise the MS. To his application the 
noble lord sent the following reply : 

12, Grosvenor Square, Oct, 8, 1872. 

Sir,—In reply to yours of the 80th, I “| 
object to the dramatising my novel ———, and 
shall oppose its representation on the stage, if, as 
my solicitor assures me, the law enables me to do 
so. Itis the first time; however, that any author 
has not asked my consent before attempting to 
dramatise any novel of mine. I need not add that 
I decline looking over the MS, of an attempt 
to which I refuse my sanction.—Your obedient 
servant, YTTON, 

My friend thought that such a man as Lord 
Lytton would have the best advice on the subject ; 
and, consequently, refrained from submitting his 
MS, to any theatrical mauager.—I remain, yours 
faithfully, 


Marob 6. Higaaniovs, 
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COPYRIGHT AND STAGERIGHT. 


The following correspondence on the issues raised 

by “ Toole v. Younge” has passed through the daily 
press. 
Sin,—I have written many novels, and have been 
pillaged unmercifully. As an example of the 
Damocles sword that hangs over us, I will take my 
last play, ‘‘ Amos Clark —a play|founded upon a story 
of mine bearingthesamename. A pleasant freebooter 
informed me the other day, with an almost fasci- 
nating candour, ‘‘ That if I didn’t allow him to play 
the piece at his price he would get a version done 
for himself, for,” he continued, with the same genial 
frankness, ‘you know, by law, I've as much right 
over the novel as you have!" 

In all my long stage experience only one manager 
suggested a remuneration, in reply to an indignant 
protest on my part at his dramatising a novel then 
in course of publication. He was a suburban 
with a theatre something between a 
barn and a police-station. His surroundings were 
dismal, but he came to the front like aman. “ Sir,” 
he said, ‘ you can do nothing—you are powerless; 
but I wish to act like a gentleman. As long as I 
manage the Chickabiddy Theatre you will find your 
name on the free-list, and a private box at the dis- 
posal of your family.’ 

“It is time,” 


Crummles, 


says Oliver Goldsmith, in the 
admirable preface to his essays, “ to vindicate my 
claims. I would desire, in this case, to imitate the 
fat man, whom I have somewhere read of in a ship- 
wreck, who, when the sailors, pressed by famine, 
were taking slices from him to satisfy their hunger, 
insisted, with great justice, on having the first cut 
for himself.” . 

March 1. Warts Paruuirs. 

Sir,—Mr Hollingshead’s letter on dramatic copy- 
right exhibits more of the comic writer than the 
logician. I advise him to hark back, and define at 
what point copyright in an idea begins and ends. 
When he or some one else has accomplished this, 
the Legislature perhaps might be prevailed upon to 
try its hand at some newenactment. Mr. Hollings- 
bubble” and the 
‘‘wipe,”’ is unworthy of his common 
If the energetic lessee of the Gaiety has 
really become so punctiliously honest, he will be a 
marvel among managers, and we may reckon, I 
suppose, upon one theatre where there will be no 
more adaptations from the French, in which “ the 
four characters, the main incident, and two-thirds 
of the dialogue” are appropriated, spite of the 
international copyright law from which French 
farce-writers hoped so much. For there ought not 
to be two measures of morality on the two sides of 
the Channel.—Your obedient servant, 

Paris, Feb. 28. Henny Vizere.y, 


head's allegory of the “ soap 
embroidered 
sense. 


Sir,—Mr. Henry Vizetelly has lived so long in 
Paris that it is only natural he should share the 
common ignorance of Frenchmen as to the value of 
French plays in England, and the operation of 
English International Copyright law. Of the 
numerous large and small plays produced in France, 
not more than one per cent. is found to be adaptable 
to the English stage; but all these plays can be 
protected on English ground if the authors publish 
an English literal translation in England within six 
months of the dramatic production of the pieces in 
France. This may be found in practice a somewhat 
troublesome formality to observe, and, if so, I am 
quite willing to help to get it modified. The 
theatrical manager is rarely benefited by the 
plunder of French authors. He has to pay for his 
pieces, and it matters little to him whether he pays 
the French author or the English adaptor, or both. 
I deal very little in French plays, but very much in 
French musical pieces, and during the last two years 
I have paid M. Offenbach over 25,000 francs—to say 
nothing of lesser sums to M. Hervé, M. Emile 
Jonas, and others, Whenever any piece has been 
produced at the Gaiety Theatre having a French or 
German origin, I have always fairly stated the fact 
in the playbills. 


March 5, Joun Houuinoswzan. 





SHAKESPEARE’S OAK. 


To tne Epitor. 

S:n,—Happening to be a resident of your great 
Metropolis at the time of the Shakespeare Tercen- 
tenary, I was induced to accompany a large number 
of your fellow countrymen to Primrose Hill, to wit- 
ness the planting of a sapling oak by Mr. Samuel 
Phelps, the chief of living English tragedians, in 
honour of the memory of the poet. Summoned to 
my own country when the Franco-German war 
broke out, I have not had an opportunity for some 
years of looking on the interesting relic of that day 
—April 23rd, 1864— until Sunday morning last, 
when a friend and myself paid a pleasant pilgrimage 
tothe spot. Judge of my surprise to find that living 
memorial of a poet who belongs to mankind at 
large still enclosed by the temporary and trumpery 
wooden pailing with which it was hastily fenced in 
nine years ago. Were we Germans the fortunate 
possessors of that historic and poetic memento of a 
great name and a great occasion, we snould cer- 
tainly not leave it very much like a pig in a stye, 
but do honour to it for the sake of the name it bears, 
as we have already done honour to Goethe, Schiller, 
and other of our illustrious literati. It is certainly 
worthy of a characteristic ornamental railing and 
tablet, which a couple of hundred pounds would no 
doubt purchase, and there can be little fear that the 
representatives of the Stage and Dramatic Art in all 
its branches would readily subscribe that sum if 
properly appealed to. At all events that is the 
opinion of one who, though not ‘native and to the 
manner born,” is willing to subscribe his mite (£1) 
towards such a fund, I respectfully enclose my. 
address, and am, Sir, GERMANICUS. 

{Shakespeare’s fame is happily not dependent on 
this acorn of 1864 or the ridiculous proceedings 
which accompanied its planting: and the sooner 
such a travesty is forgotten, the better for Bard and 
burlesquers.—Eb. } 


ST. PAUL'S TEN THOUSAND. 


To tue Epiror. 

Sin,—The struggle to squeeze ten thousand 
persons into St. Paul’s Cathedral the other evening 
must not be associated with a revival of Grego- 
rianism, plain song, or party music of any sort. It 
was the natural curiosity of the general public to 
know whether congregational singing could be carried | 
on in the great church, and whether the general public 
might be permitted to join in the services. Of the | 
results of that evening I desire to pass no opinion. | 
Some, I hear, thought the singing of the hymns | 
dismal, and the general service dolorous, others | 
considered all the singing rich and effective. 

In order to increase the Sunday morning congre- | 
gation, may I be permitted to suggest that one part | 
of the Service—the Venite e.rultemus—be printed on 
a stiff board and supplied to each seat under the | 
dome. It might be printed to Dr. Croft's chant in | 
A minor—only the melody. This chant sung in| 
unison by the choir, accompanied by a tolerably | 
full organ, would lead the people to join, and set up 
a habit of taking part in the service. The Venite | 
should have the same chant for at least three 
months. In this way an attempt could be 
made to crowd the cathedral with a congregation in 
perpetuity. A Preacher may fill it occasionally, but 
only a popular service will command a sure attend- 
ance.—I am, Sir, yours, &c., 

Ove or THE ConGREGATION. 





NospLemen AnD GeNnTLEMEN’s Caton CiuB.—The 
members of this distinguished Club have appointed 
Mr. Land, conductor of the London Glee and 
Madrigal Union, to the office of secretary, vacant by 
the death of Mr. Bradbury. The Noblemen and 
Gentlemen's Catch Club was instituted in the year 
1761, for the encouragement and fostering of native 
talent in the composition and performance of glees, 
catches, canons, &c, This manly and truly English 
School of Music has somewhat suffered from the in- 
vasion of the easily concocted and effeminate Part- 
Song; we believe however a reaction is imminent. 
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MR. HULLAH AND THE TONIC 
SOL-FA-ISTS. 





The March number of the “Tonic Sol-fa Ro. 
porter’’ contains two letters addressed to Sir 
Francis Sandford by Mr. Curwen, the first dateq 
November 20, offering to assist Mr. Hullah by 
printing the Exercises for the Tonic Sol-fa-ists; 
the second dated January 30th asking where 
Mr. Hullah’s Report (to which Sir F. Sandforg 
had referred him) could be obtained. We quote 
Mr. Curwen in continuation : 

“In reply to the last I received the following, 
dated February 5th :— 


“The report of Mr. Hullah will be pnblished 
as part of the next report of the Committee of 
Council. It will bo obtainable from the usua] 
sources.” 


“T therefore expected that the Public and I 
would have to wait for the Blue Book till Mid. 
summer. ‘lo my astonishment, however, I find 
that for a month past this report to which I was 
referred, and which was afterwards denied me, 
has actually been printed and circulated among 
the Training Colleges of the Kingdom, under the 
name of a ‘confidential communication.’ I haye 
received several letters from persons who do not 
feel at liberty to divulge the contents, but who 
assure me, as others have done, that to the unini- 
tiated the Report will appear most damaging to 
our Tonic Sol-fa Method. 

‘*Now I do not complain of the Report. How 
can I complain of a Report that I have not seen? 
But I do complain that such a Report should gain 
an extensive private circulation amongst the 
most influential persons in the kingdom for the 
space of four months or more, before I am per- 
mitted to see it and reply to it. If there is any 
kind of official etiquette which requires such a 
report to be received by the Privy Council, or to 
be presented to Parliament and published in a 
Blue Book, before the public are allowed to deal 
with it ; then I ask why it is circulated at all? and 
if so why in a secret manner? It certainly 
cannot be for the public advantage that official 
documents should be permitted thus extensively 
and effectively to do damage to particular 
interests clandestinely. An open attack even 


‘from the responsible judicial bench we should 


know how to deal with, but this is like a stab in 
the dark. 

‘Moreover, I am very curious to see Mr. 
Hullah’s report. He is,as he says. a judge, and 
justice is wieely represented as blindfolded. In the 
examination for the Society of Arts Mr. Hullab 
was really blindfolded. Then he had to give his 
judgment on the papers sent up to him, without 
knowing from whom they came. I know Mr. 
Hullah’s judgment when he is blindfolded. He 
givee two-thirds of his First Class Certificates, 
and five-sixth of his Prizes to the Tonic Sol-faists. 
Iam therefore curious to know what he will do 
for them when his eyes are open. 

“For several months this report will be circu- 
lating through the country without any chance of 
criticism—virtually published, yet secure against 
refutation. I shall be greatly obliged to my 
friends if they will take some paine to make 
known this, my public protest, against the secret 
use of official documents in all the most influential 
quarters to which they have access, — JoHy 
Curwen.” 

We never thought anything of Mr. Hullah’s 
version of Wilhem’s Method, and we don't atall 
like the system of the Sol-fa-ists: the former is 
lumbering and dull, and seems to aim chiefly at 
training down to the “ meanest comprehension ;” 
the other is needlessly forbidding ia its notation, 
and limited in its extent. Still it appeals to the 
intellect, and awakes active interest ; while the 
results of the efforts of the private individuals 
who have worked it distance longo intervallo those 
of the Government-aided scheme. Mr. Hullah’s 
appointment we thought an unwise one, though 
no doubt he will discharge its duties most honour 
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ably and to the best of his ability. Why Mr. 
curen should not be allowed s copy of the 

rt, which is practically published, is an omis- 
sion at least which requires explanation. 








—_—_— 


FRANCE. 
Pants, March 5th. 

The debate on Offenbach’s application to the 
Society of Dramatic Authors to be allowed to play 
his own pieces in his own theatre, was heard on 
Saturday ot the Salle Herz. At first there was the 
greatest difficulty to obtain any expression of 
opinion. Not one of the authors present would 
open his mouth on the subject on which discussion 
was invited, until they had extracted from the 
President a categorical statement of the opinion 
arrived at by the Committee. As soon as this con- 
clusion was known to be distinctly adverse to the 
proposition, all the members followed like sheep. 
Qne author withdrew from the responsibility of 
opposing the Committee, many spoke in approba- 
tion, while the amendments suggested were all of 
the most protectionist character. One amendment, 
for instance, proposed that the managers playing 
their own pieces should be charged a tax of four per 
cent. for the benefit of the Society. Another went 
still farther, by decreeing that the author-manager’s 
rights in such cases should be paid into the caisse 
sociale; while a third was yet more tyrannical, 
including, as it did, all the proceeds, whatever the 
number of collaborators, as confiscated to the 
Society. Eventually it was decided by 109 votes 
against 22 that no director is, under any circum- 
stances, to be allowed to bring out his own produc- 
tions on his own stage. The rule is tyrannous, and 
practically useless. An author-manager can easily 
set up a dummy impresario and thus play. his own 
pieces with impunity; and this, it is said, is what 
M. Offenbach intends to do. He will set up a man 
of straw at the Gaité, or at least sublet it nominally 
toone who undertakes that ‘‘ Orphée aux Enfers” 
shall be the chief attraction. But the ultimate 
effect of this tyranny will be to alienate authors and 
managers more and more. Already the communism 
of pay—a regular trades-union rule, this—is operat- 
ing most prejudicially against young authors. 
Managers will not encourage untried or immature 
men when they can have finished dramatists just as 
cheaply. 








The following is reproduced from an Irish news- 
paper, and we commend it to the attention of “all 
whom it may concern.” Possibly a post might be 
found at the Thames Embankment, or the Albert 


Hall, or in Downing Street in the event of a change 
of Ministry. 


8 LAND STEWARD. A Country Man, 
aged 56; if needs will work with a few when together ; 
conduct a road from C. 8. section walks, circular, serpentine, 
or direct any figure, flower-pot, divert water and irrigate there- 
with; take charge of a small garden, measures stones, mason 
work, and keep accounts ; drain parallel ; 34 years’ old; black 
veetotaler ; a good situation preferable to high wages ; ia or out 
= a — — required; not disengaged. 
strech, Liracrich” J. and G, Boyd, 11 and 12, William 


Or better than all, Mr. A . . 
Kew Gardens. r. Ayrton might send him to 











A Tistz ron Lrrenatune.—Last month the value 
of printed books exported was £62,829, against 
£68,830, in January, 1872, and £40,074, in the 
‘ame month in the previous year. 








Hottoway’s OrxturNt AND Pitis.—Multitudes sufferi 
under @ complication of disorders might obtain relief through 
vithout ng and remedies, which should be em 
tad int a day’s delay. When the weather is variable and colds 
the uenzas are prevalent, this Ointment, well rubbed upon 
piney and chest, gives the test case, and checks all 
Pills y to inflammation in the lu and other organs. The 
assist Ointment, 7 as 

circulation, con- 

- rendered almost impossible. Holloway’s treatment 
cen Sane successfully, too, with that very troublesome and 
cand, ty: ailment, indigestion, which is the bane of thou- 
overwork and fast living in the present day. 


ee _— 
Baitisn Cottzcr 





ov Hrautn, Evstox Roav, Loxpox.— 
Mesers. Morison inform the public that they have ne 
ae - & medicine having for its trade mark ‘‘ a Lion,” in 


Lion which has for many years bee 

Wer ith College of Health, which was raised by 7 
orison’s medicines the word: i Mort | 

are words ‘ ; 

Universal Medicines ™ engraved on the Government stamp tm 


on a red to 
February, 1872, Signal, Mar oo which is felony. 


Now Ready. Second Editjon. 


THE BOOK OF COMMON PRAISE. 


Arrang°d and Principally Composed by 


Cc. E. WILLING, 


Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To wHicH ARE ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 
As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 


HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. . 


. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘Tho People's Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 
d 


THE SAME. Limp cloth flush, 1s.; postage, 2d. 
e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
day. . . . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.” —Orchestra. 

‘*In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘ will furnish alterations for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Maynificat arranged as sung at All Saints’ on festivals.”—Church Review. 


eoD 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
THE CANTICLES, &c., AND PROPER PSALMS FOR CERTAIN DAYS. 
By C. EDWIN WILLING. 
* * An Edition is also published in Cloth Boards, Red Edges, Price 2s, ; by Post, 2s. 8d. 
gate a choot are kent chiefly in view :—Ist. The due emphasis and force of the words; and, 2ndly, The 


The Proper Psalms for Certain Days have been collected, obviating the great inconvenience of finding each 
Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 
THe Worps sy THE LATE REV. J. MASON NEALE, D.D. 
Music By C. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street ; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED; 
POINTED FOR CHANTING. 
By C. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street, 








London: J. T, HAYES, Lyall Place, Eaton Square ; and 4, Henrietta Street, Covent Garden. 
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J. B. CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 

In Rosewood or Walnut Case. Height, 8 ft. 5 in. 
L2 126. Gd. per Quarter on the Three Years System. 
34 GUINEAS. 
PIANETTE, 

In Rosewood or Walnut Case. 

L3 3s. per Quarter on the Three Years System. 
40 GUINEAS. 
PIANETTE, 

In olid Mahogany, for extreme climates. 


L4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18. 9d. per Quarter on the Three Years System. 


In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
L4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walout. Trichord Treble. 
L4 lds, Od. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 34 ft.; 
width, 44 ft. 


£4 14s. Od. per Quarter on the Three Years System, 


Trichord, 


*,* This instrament is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in apptarafce than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 


Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


In Rosewood. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordi Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a ‘‘ Grand Pianoforte” in drawing rooma, 


110 GUINBAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 10s, per Quarter on the Three Years System. 


J. B. CRAMER AND CO,, 


PIANOFORTE GALLERY, 
(LARGEST IN EJROPE.) 
207 & 209, REGENT STREET, W. 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 


. wennnpetnnae SiasantenteeCTIES i 


( 


/ 


/ 


0O.—4} Octave Melodeon, with packing 


1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany ....s+.00+ 

2.—Two Stops, with Knee Swell, Case 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany ....+..++. 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany 
4a.—With Sub Bass (in place of Forte) 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 
5.—Hight Stops, two Knee Swells, 
Elegant Veneered Case in 
Rosewood or Walnut 
5a.—With Vox Humana (in place of 
Tremolo) 
6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
extra) ... 
'7.--Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 


Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) ........ tab bs dvvied’s . 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell 
9b.—Hight Stops, Automatic Swell, 
and Knee Swell 
9c.—Seven Stops and Knee Swell.... 
9d.—Eight Stops and Knee Swell.... 
9e.—Kight Stops and Knee Swell.... 
9f.—Ten Stops and Knee Swell 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower ..... pak de ». £100 
11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower 
Larger Instruments, by Estimate. 


*,” Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 


60 


85 Guineas 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s, 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; . 


And at BRIGHTON, DUBLIN, and BELFAST, 
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J. B. CRAMER & CO’s 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER'S COTTAGE HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £6 6s, 
MAHOGANY, £7 7s. 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 83, 
MAHOGANY, £9 Qs, 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 


No. 4. . 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 
Five Stops. 
Expression, 
Forté. 


Forté. 
Tremolo. 
Petite Expression. 
And Wind Regulator. 
No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1lés,; 
WALNUDT, £17 17s. 
Eight Stops. 
Petite Expression, 
Expression. 
Cor Anglais. 
Forté. 
And Wind Regulator. 


No. 6. 

OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 

Twelve Stops. 
Flute. 
Petite 

sion. 
Grand Jeux. 

Sourdine. 


Forté. 
Tremolo, 
Voix Celeste. 
Flute. 


Tremolo. 
Voix Celeste. 
Forté. 
Clarinette. 


Expression. 
Expres- Cor Anglais, 
Bourdon. 
Forté. 


No. 7. 

OAK, £38; ROSEWOOD, £40; WALNUT, £42 

Sixteen Stops. 
Flute. 
Petite 

sion. 
Grand Jeux. 
Expression. 
Cor Anglais. 
With Knee Action. 

No. 8. 

OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Clarinette. 
Flute. 
Petite 

sion. 


Bourdon, 
Expres- Clarion. 
Basson, 
Forté, 
Sourdine. 


Tremolo. 
Voix Celeste. 
Forté. 
Hautbois. 
Fifre. 
Clarinette. 


Tremolo, 
Musette. 
Voix Celeste, 
Forté. 
Hautbois. 
Fifre. 


Cor Angla 
Bourdon. 
Expres- Clarion. 

Basson. 
Grand Jeux. Forté. 
Expression. Sourdine. 
With Knee Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 
Nineteen Stops. (Church Model. 

Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 


No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, £76 
Twenty-four Stops. (Two Keyboards.) 
Forté. Fifre. Clairon. 
Voix Celeste. Clarinette. 


Basson. 
Deuxieme Haut- Flute, 


Forté. 
bois. Petite Expres- Sourdine. 
Accouplement, sion. 


Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 
J. B. CRAMER AND CO, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W 
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ARTHUR SULLIVAN’S NEW SONGS. 











Little Maid of Arcadee ..secssecseeresseneeeeeesrseeses £0 
Guinevere ! (Sung by Malle. Titiens), in Cand E flat.... 4 0 
Phe Sailor's GLAVC.. seer seeeseeeeereceevers 4 0 
Oh! ma Charmante (French Song) .... 40 
Ob! Della MIA ss sereeereereeeeereveeeemenecseressrecee 4 0 
London: J, B. Cramer & Co., Regent-street, W. 
LOUISA GRAY’S NEW SONGS. 
Le Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the cliffs. Ballad. (Temor) ........eeseseses00e 4 0 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, ‘* Remembrance ” .,.. .. 000+ 000s 40 


London ; J. B. Cramer & Co., Regent-street, W. 


0. BARRI’S NEW SONGS. 


_ 


Alone for ever. In Dand F. (Sung by Mdme. Titiens) .. 4 0 
The Fairy ANSWET .cccccccececcceccsccdcccccccenesssse 4 0 
Wor emake f.. cccvcccceseeccce os cvvecetscveceeusccesoe 40 


London : J. B, Caamer & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS, 


oe 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Mdile. Liebhart) .......... 40 


Two of Miss Philp’s most charming songs. 
london: J. B. Caamer & Co., Regent-street, W. 





VIRGINIA GABRIEL’S NEW SONGS. 


Raindrops 


— 


eee eee Pee eee Cee eee eer ee Te Te Tere errer se) 


0 
The Choice, in E flat amd G......sccccccsceccess 4 0 
NING Ss a.ce cabins aaeins tian hoingdicdeeccveseeegh cal ee Ml 
CI GOUG no.cgancccesoneshslitpawheereccssceceese 6S 
Twilight ....sceseees 40 
i TE ey en eee 
Friends ............+.Dedicated to Mdme. Bodda-Pyne 4 0 
Iondon: J. B, Caamen & Co., Regent-street, W. 


ALFRED PLUMPTON’S NEW SONGS. 








The Trooper (Sung by Mr. Maybrick) .......s...00055 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 0 
The above ate suitable for either Contralto or Baritone voices. 

I once hada sweet little-doll, dear. In G and B flat. 
(Sung by Miss Emriqnez)........ccccecscceecece » 40 


London ; J. B, Cramer & Co, Regent-street, W. 





W. F, TAYLOR’S NEW SONGS. 


The Flower and the Star ....seesssss esse ss coos 8 @ 
hag AES ERE caine, 
O list to the Song-bird .,.....0es006 3 0 


The above six songa, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Tondon. J, B. Cramer & Co., Begent-street, W. 





HENRY SMART'S NEW SONGS, &e. 


The Reindeer Bells. Song. (Batitome) ...ns.++ss+e+ ee 





8 0 

Queen of Beauty, Bong,  (Temor) iiccsscecesccccceses 8 O 

land of the Setting Sun. Duet. -(Meazo-Soprano 
pond Teme) Saige bonededuiseyooapensdahebesbssi cash @ 
Ste SORTA Uicote ep cecccoovaniGhiesees seecte” OG 
SUMED TU, DAD. )in.. -craseseavenseccosercsseses 48 

London: J, B. Cuamer & Co., Regent-street, W. 
(ees 

Just Published, Price Four Shillings Post Free for 

Tweuty-five Stamps. 

L4 MARCIA NUZIALE. Composed 


by JOHN RHODES. 


London: Swirr & Co., King-street, Regent-street, W. 
nn ee Dla tg 





Just Published. Price $s, 3 by Post, 5s. dd, 


AYLAND WELL. A Talo. 
Author a etLe A Tale. By C, A. M. W., 


London; J, T Harns, Lyall 
" " Ww, ‘ 
[Henri ay tt ge “iat 


- are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 











































CRAMERS 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


. * NOW OONSIST OF 
SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been conyerted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viZ., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes . - by COLLARD. 
Third ss Pianofortes . . by ERARD. 

Fourth _e, Pianofortes - - by KIRKMAN, 

Fifth ™ Pianofortes - . by CRAMER. 

Sixth i Harmoniums. . by CRAMER. 

Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that: have been in use, and which 


yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Coniarp, 
Erarp, and Kirxmay, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; f cility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select, 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND OHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the W EATERY ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas, 





Illustrated Price. Lists and all information on application to 


J. B. CRAMER & CO., Reaznt Street, W. 
J. B, CRAMER & OO,, Moorcate Street, Crry. 








J. B, CRAMER & CO., West Srauer, & Westean Roap, Bazauton, 
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[ Newly Revised to 


J. B. CRAMER & CO.’S 


LIST OF NEW 


| Pianoforte Music 


WAVERLEY. Valse Brillante 
DANS LES NUAGES. 


hSesender cecdtasnta L. ALBRECHT 
(Fantasia on Benedict’ 3 “ Bride of Song”) 
J. AscHEerR 

deed es sake wbweke J. Merepita Baru 
Sir Juxtivs Benepicr 
Sin Jutivs BeNepicr 
Sir Jonivs BeNepicr 
Francesco LDencer 
Francesco BeEncer 
Oscar BERINGER 


BLANCHE! Redowa 
GRAND CONCERTO 
ANDANTE (from CONCERTO 
RONDO AND FINALE (from CONCERTO). 
SUIVEZ-MOI! Grand Galop 
LE BEAU IDEAL (Mazurka) 
BCOTCH AIRS. (Brilliant Fantasia) 
QUAL SUONO ARCAN, (Transcription of Arditi’s Mazurka) 
J. Bertram 
FOROSETTA (Transcription of Arditi’s Tarantella) ....J. Berrram 
LA FARFALLA (ditto of Maton’s Valse) J. Benrram 
VALSE LEGERE. (Auguste Mey) ......sseeececeeced J. BerTRam 
LA CARESSANTE Sendb ida ckeaw auhamed J. BLUMENTHAL 
WO SEE cs kegs cua aae ns setessbxectea J. BLUMENTHAL 
“MY QUEEN.” (Transcription) ......sescecsese J. BLUMENTHAL 
LOIN DE TOI. Méditation . De Vos 
POLONAISE 
NOCTURNE t. Fexnanis 
GRANDE VALSE BRILLANTE ...... rere G. Ferraris 
DANSE VILLAGEOISE +. FERRARIS 
REVERIE +, Ferraris 
I 56 ceeds 5 Ge aahhS EDR MAAG see Kuen eens G. Ferraris 
EVELEEN’S BOWER. “ Irish Sketch” »»--RttcuarpD Hakvex 
KITTY TYRRELL ditto Ricuarp Harvey 
THE YOUNG MAY MOON, .ditto Kicuarp Harvey 
THE ROSE TREE ......... ditto Ricnarp Harvey 
BY THAT LAKE WHOSE GLOOMY SHORE, ‘ Irish Sketch.” 
Ricnarp Harvey 
“Trish Sketch.” 
Ricnarp Harvry 
ALFRED JAELL 


THERE IS NOT IN THIS WIDE WORLD. 
CAPRICE-IMPROMPTU 
MELODIE ROMANTIQUE. Op. 153..........00-- ALFRED JAELL 
TINY MITE MAZURKA M. Junor 
CAPRICCIO (in E minor) ...... PPPre tr eit tr J. KinnBERGER 
PEPE, .cstecnecteass pidihadwasadeamue M. LaFrvENtTE 
ME DOM BBLOUR srevicicccdcrsctaveces Sececteie GASURNES 
LETOILE ROUGE M. Laruxgnre 
VOLUNTEEN'S MARCH Harmonium). 
J. LuemMEns 
-Atrrep Lebrau 
(Air Favori de Louis XIV) ..Lenrav 
Aurrep LeBeau 
++. ALFRED LEBEAU 
.-Aurrep Luebrau 
Aurrep Leprav 


(for Pianoforte or 
LE TOCSIN. Caprice-galop 
DANSE AUX FLAMBEAUX. 
IL SOSPIRO. Valse 
LA VaEU A LA MADONE.. 
MARSCH-TZIGANE 
MARSCH-TZIGANE (as Piano Duet) 
LE CHANT DES FEUILLES (Idylle) E. PALADILHE 
BIANCA; OU UNE NUIT A VENISE. Barcarolle..E. Pauvapitue 
DANS LES BOIS. Morceau Caractéristique A. Renpanxo 
LAURA A. Renvano 
NAPOLITAINE A. Renpano 
CHANT DU PAYSAN A. Renpano 
DBUAMEM MAMUMER vc vec vcccceceséessecce ++». A. Renpano 
A LA CAMPAGNE. Pensée Musicale A. Renpano 
HOMMAGE A BENEDICT. Trois petites pidces. (Complete).... 
A. Renpano 
A. Renpano 
A. Renpano 
A Renpano 
A. Renpano 
DUETTINO. No. 1, Op. 18 A. Renpano 
AMOR CAMPESTRE. No. 2, Op.13..0...cc..0008 . A. Renpano 
RIMEMBRANZA. No.8, Op. 18 ....ccccescccoes +»..A,. RENDANO 
A SOUVENIR OF SCOTLAND. Caprice Op. 177 ....J. Romano 
NOCTURNE Op. 176....d. Romano 
BONHEUR INATTENDU .......... eTT Op. 178....3. Romano 
TRISTE EXILE! Transcription H. Rose.ien 
GALATEA WALTZ. (H.R.H. the Duke of Edinburgh)..J. Rommen 
LA CHARMANTE, Cane of Sullivan’s ‘‘Oh! ma char- 
mante "’ . J. RumMen 
MENDELSSOHN’'S FIRST “CONCERTO @ G minor, Op. 25.) 
J. Rumen 
.+d. RumMen 


SEPARATION.... (No. 1. Trois petites pidces) 
INQUIETUDE.... (,, 2. ) 
A LA MONTAGNE ( 

VALSE CAPRICE 


WEBER'S CONCERTSTUCK, 
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MENDELSSOHN’S LOBGESANG .....cccsececcsssends 

LES BAVARDS. (Offenbach.) Fantaisie Mignonne ,..J. 

UN BALLO IN MASCHERA. Recueil de = No.1. J. 

IL TROVATORE.. 

LA TRAVIATA 

IL FURIOSO 

LA DONNA DEL LAGO 

IL MATRIMONIO SEGRETO 

MINERVA! Grande Marche .......cecseee- .. Pav SEMLER 

TOUT BRU) Mesne ..rcccccsccvcccccesevess Pavun SemMuer 

VALE OF TEMPE , ‘ Auice Mary Siri 

IMPROMPTU Auice Mary Siti 

THREE MUSICAL SKETCHES. (Dedicated to the 
Countess of Somers) Cc. W. Sura 
No. Set 2. (Dedicated to the Count of Carnota) ..C. W. Surra 

OPHELIA. Mazurka Caprice....... ctacenoewuead ..C. W. Sarre 

DANSE BOHEMIENNE oeee CO. W. Surtm 

RONDO BRILLANTE, Pianoforte Duet one eonawan C. W. Sairz 

THOUGHTS. No. - eeteebew menos geeeduven 7 Artaur 8. SULLIVAN 

Artuur 8. Sunurvan 
CLASSICAL EXTRAG TS (arranged easily) ........3. T. Sunenne 


MENDELSSOHN SERIES :— 


2 LIEDER OHNE WORTE. No. 1. Book 2. 
Ditto 2. . 
Ditto a iS: eae 
Ditto . ° eeeeeeee 
5. Ditto * he edna 
6. Ditto a ee ‘a 


CLASSICAL EXTRACTS (arranged CaSILY) 00000 


BretHoven SERIES :— 


. ANDANTE (from SONATA). Op. 26..ccesccsuseesesess 
. MINUETTO (in D, ditto) Op. 10, No. 3. ...ecceevevees 
. FUNERAL MARCH (ditto). Op. 26 ........ 
. ANDANTE (from SEPTETT). Op. 20. 
5. ADAGIO (from SONATA PATHETIQUE), “Op. "13.6 
. VIVACE (from SONATA in G). Op. 79... 
CLASSICAL EXTRACTS (arranged easily) ........d. T. SURENNE 


Sacrep SERIES :-— 
. BUT THE LORD IS MINDFUL. 


Rumen 
Rummen 
RumMen 
. Rumen 
. RumMen 
. RumMen 
- Rumen 
- Rumuen 


Set 1. 


es T. Sunrnng 


(Mendelsshon) .. 
. COMFORT YE MY PEOPLE. (Handel.) .. ‘ 
3. HOW BEAUTIFUL ARE THE FEET (Handel) ee 
. LA CARITA. © (Rossini.) . ...cccccccccccccccccvccere 
» 5. MOST BEAUTIFUL APPEAR (Haydn) ......sseevees 
« 6. NOW VANISH BEFORE. (Haydn.) ....... 
TARANTELLE ivedabee thaneneswbes Fe LE Spe . 8S. THaLBErG 
..§. THALBERG 
EE We a's rd oth ient-4 onan be ces Su ees Oe wn er THALBERG 
WANDERING THOUGHTS. Caprice Soap eeweances We, ie an 
MORNING SUNBEAMS ..- W. F. Taxon 
DAMASK ROSE. Mazurka de Salon..............W. F. Taynor 
TROIS PENSEES MUSICALES ++seeeeA,. Tonstor 
THE BATTLE OF DORKING. _ Illustrated, and with historical 
introduction x . Ernest TRAVERS 
BOURREE-(in F major) ..........csececevescccseede Te TREKELL 
Tie “DMs “GAVOUO cc cc ccccctcccoce eveeee ..d. T. TREKELL 
THE MAGIC HARP ‘ TREKELL 
LULLABY . . TREKELL 
LES ECLAIREURS.. tS Oe TREKELL 
THE WOODLAND SPRITE ........eeee0e. .'T. TREKELL 
LE PETIT TAMBOUR ........ec0. ped eek ae ee ...d. T, TREKELL 
TA CRMUMEEIEED. ches cccccccoceces cecetepeccete Re mn 
Re IEEE 0S bie 'n'c.0 cles coccncenmavabeboen TREKELL 
LES BAVARDS. Valse Facile on Offenbach’s opera.......VALIQUET 
QUI VA LA. Grand galop de Concert ..........MicHazn Watson 
RIPPLING WAVES. Caprice ......ee.eeeeeeeee+ede M. WERLI 
EINE KLEINE GESCHICHTE. Sketch ..........d. 
WIEGENLIED. ae Bien) ....ditto ...... 
ELFIN WHISPERS. oss anweenls 
No. 1 Forest socsbiin ecccecccecds M. WEHLI 
FORGET-ME-NOT.. ,.... ditto. Tce Fe 
HAREBELU Gitto oi. ..0. .J. M, Weaut 
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J. B. CRAMER & CO., 201, REGENT STREET, W.; 
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WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 
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